OBJECTS WITH 
SEMITIC INSCRIPTIONS 


1100 B.C. - A.D. 700 


JEWISH, EARLY CHRISTIAN 
AND 
BYZANTINE ANTIQUITIES 


AUCTION XXIII 
MONDAY 20 NOVEMBER 1989 
IN ZURICH 
L. ALEXANDER WOLFE FRANK STERNBERG 


JERUSALEM ZURICH 


OBJECTS WITH 


SEMITIC INSCRIPTIONS 
1100 B.C. - A.D. 700 


JEWISH, EARLY CHRISTIAN 
AND 
BYZANTINE ANTIQUITIES 


AUCTION XXIII 


Monday 20 November 1989 
at 9.30 a. m. 


HOTEL BELLERIVE AU LAC, ZURICH 
47 Utoquai, Telephone (01) 2517010 


L. ALEXANDER WOLFE, JERUSALEM 
FRANK STERNBERG, ZURICH 


P————BHEFE8877:5 .))UÁUÁX017/IEXSIP" 1 


Catalogue text: L. A. Wolfe 

Desctiption of the Cultic Plaques of the Danubian Horsemen (Nos. 307-319): Dr. W. Kellner 
Description of the Situla (No. 416): Dr. B. Deppert-Lippitz 

Photography: Z. Radovan and D. Scopel 


Printing: Waldkircher Verlagsgesellschaft, Waldkirch i. Br. 


Because of the vastly disparate sizes of the objects, the photos have no uniform scale. All measure- 
ments - in centimeters - are given in the text. 


= —Ü 


Time of Public Viewing 


Hotel Bellerive au Lac, Zurich: 


Sunday, 19th November 1989, 10.00 to 12.00 hrs. 
14.00 to 16.00 hrs. 


Office of Frank Sternberg, Zurich: 


By appointment. 


Timetable 


Monday, 9,30 to 12.30 hrs. No. 1- 60 
20th Nov. 1989 No. 61-153 
No, 154-173 

No. 174-353 

No. 354-359 

14,00 to 15.00 hrs. No. 360-372 

No. 373-398 

No. 399-412 

No. 413-413а 

No. 414-422 

No. 423-430 

No. 431-438 


L. ALEXANDER WOLFE 
ANCIENT ART AND ARTEFACTS 
7 NATAN HANAVI 

JERUSALEM 95111 

ISRAEL 

Tel. (02) 280183 

Fax (02) 280183 


Semitic Inscriptions. 
Lamps and related objects 
Pilgrim Vessels etc. 
Amulets 

Buckles 

Seals and Bullae 
Crosses 

Terra Cottas 
Reliquaries 
Metalware 

Weights. 


Glass 


FRANK STERNBERG 
NUMISMATIST 


10 SCHANZENGASSE 
8001 ZURICH 
SWITZERLAND 

Tel. (01) 2523088 

Fax (01) 2524067 


CONDITIONS OF SALE 


Bills for lots auctioned and purchased will be made out in Swiss currency. Buyers will be required to 
pay, in addition to the purchase price, a charge in the amount of 10% of the price. For antiquities, to 
be delivered in Switzerland, the charge is 17 %. 

Every buyer will assume personal liability for his bid. He cannot subsequently claim to have acted 
in behalf of some other party. Prospective bidders unknown to the auctioneer are required to inden- 
tify themselves prior to the auction. 

The auctioneer reserves the right to combine lots, to separate or to withdraw them, or to postpone 
bidding on certain lots. The auctioneer also will make a decision whether a lot is to be put up again 
in case of disagreements. 

This auction catalogue has been prepared with great. care and accuracy. All lots put up for auc- 
tion are guaranteed genuine. Claims arising from a sale and in support of which particular reasons 
must be given, must be submitted within eight days from the receipt of the lot. The courts of Zurich 
shall have exclusive jurisdiction over all disputes which may arise from a sale, The German text of 
the Conditions of Sale is to be considered the authentic text, The bidder accepts the above con 
tions by his participation in the sale. 

‘The firm Frank Sternberg undertakes to execute carefully any bidding orders for a commission of 
5 % of the price realized. 

The payments have to be made within 30 days after the auction. Interest of 1 % per month on the 
purchase price will be charged if payment is not received within the above period. 

The auction will take place under the supervision of the Stadtammannamt Zurich 8 which, 
however, is not liable for any of the auctioneers actions. 


AUKTIONSBEDINGUNGEN 


Die Versteigerung erfolgt gegen Rechnung in Schweizer Währung. Auf den Zuschlagspreis ist Auf- 
geld von 10 % zu entrichten. Bei Auslieferung in der Schweiz beträgt das Aufgeld für Antiquitä- 
ten 17 

Jeder Käufer ist persönlich für seine Käufe haftbar und kann nicht geltend machen, für fremde 
Rechnung gekauft zu haben. Unbekannte Interessenten werden aufgefordert, sich vorder Auktion. 
zu legitimieren. 

Der Auktionator behält sich das Recht vor, Nummern des Katalogs zu vereinen, zu trennen, zu- 
rückzustellen oder zurückzuziehen. Der Auktionator entscheidet auch darüber, ob bei Meinungs- 
verschiedenheiten eine Nummer nochmals aufgerufen wird. 

Der Auktionskatalog ist mit Sorgfalt und Genauigkeit angefertigt worden. Die Echtheit der Stücke 
wird garantiert. Begründete Beanstandungen können nur innerhalb 8 Tagen nach Erhalt der Stücke 
geltend gemacht werden. Erfüllungsort und ausschließlicher Gerichtsstand ist Zürich. Maßgebend 
ist der deutsche Text der Auktionsbedingungen. 

Durch Abgabe eines mündlichen oder schriftlichen Gebotes werden die vorstehenden Auktions- 
bedingungen anerkannt. Im übrigen gelten die Zürcher Gantbedingungen. 

‚Aufträge werden von der Firma Frank Sternberg gegen Berechnung von 5 % Provision auf das sorg- 
fältigste ausgeführt. 

Die Rechnungen sind innert 30 Tagen nach Auktionsdatum zu bezahlen. Für verspiitete Zahlun- 
gen wird ein Verzugszins von 1 % pro Monat berechnet. 

Die Auktion steht unter der Aufsicht des Stadtammannamtes Zürich 8; es entfällt jedoch jede Haf- 
tung des mitwirkenden Stadtammannamtes, der Gemeinde und des Staates für Handlungen des 
Auktionators. 


Avigad 1966 
Avigad 1969-1971 


AviYonah 
Barag 1970-1971 


Barag 1988 


Barb 
Ben Abed and Soren 


Boardman 
Bonner 
Bordreuil 1986A 


Bordreuil 19868 


Bordreuil and Gubel 1985 
Bordreuil and Gubel 1988 
Carnegie 


Content 
Cross 1967 


Cross 1969 
Curcic and St. Clair 
Delatte and Derchaine 
De Palol 

De Palol 1968 

De Ricci 

Du Mensil Du Boisson 
Dumbarton Oaks 


Eisen 
Ennabli 


Friedenberg 
Geller 


Goodenough 


BIBLIOGRAPHY AND ABBREVIATIONS 


Avigad, N. Two Phoenician Votive Seals. Israel Exploration Journal 16, 1966, 
pp. 243-251. 

Avigad, N. A Phoeni 
pp. 49-50. 
AviYonah, M. Art in Ancient Palestine. Jerusalem 1981. 

Barag, D. Glass Pilgrim Vessels from Jerusalem. Part I, Journal of Glass Studies 
XII, 1970, pp. 35-63. - Parts I-II, Journal of Glass Studies XIII, 1971, pp. 45-63. 
Barag, D. Lead Bullae of Modestus from Jerusalem from the End of the Byzan- 
tine Period. From: *Jews, Samaritans, and Christians in the Land of Israel in the. 
Byzantine Period”, pp. 53-58, Jerusalem 1988. (Hebrew) 

Barb, A. A. Magica Varia. Syria, Vol. 49, 1972, p. 346. 

Ben Abed, A. and Soren, D. Carthage. A Mosaic of Ancient Tunisia. New York. 
1987. 


Seal with Dolphin Emblem. Sefunim III, 1969-1971, 


BM, Christian and Byzantine British Museum. A Guide to the Early Christian and Byzantine Antiquities in 


the Department of British and Mediaeval Antiquities. Oxford 1921. 
Boardman, J. Greek Gems and Finger Rings. Early Bronze Age to Late Class 
cal. London 1970, 

Bonner, C. Studies in Magical Amulets. Ann Arbor 1950. 

P Catalogue des sceaux ouest-sémitiques inscrits de la Bibliothéque 
, du Musée du Louvre et du Musée biblique de Bible et Terre Sainte. 


Bordreuil, P. Charges et fonctions en Syrie-Palestine d'après quelques sceaux 
‘uest-sémitiques du second et du premier millénaire. Académie des Inscrip- 
tions & Belles-Lettres. Comptes rendus des séances de l'année, 1986, pp. 294- 
308. 

Bordreuil, P and Gubel, E. Baalim II. Syria 62, 1985, pp. 171-186. 

Bordreuil, Р. and Gubel, E. Baalim V. Syria 65, 1988. 

Ancient Glass in the Carnegie Museum of Natural History, Pittsburgh. Pitts- 
burgh 1980. 

Content, D. Islamic Rings and Gems. The Zucker Collection. London 1987. 

Cross, E M. The Origin and Early Evolution of the Alphabet. Eretz-Israel 8, 
Jerusalem 1967, 

‘An Ostracon from Heshbon. Andrews University Seminary Studies, Vol. VII, 
No. 2, July 1969. 

Curcic, S. and St. Clair, A. Byzantium at Princeton. Byzantine Art and Archaeo- 
logy at Princeton University. Princeton 1986. 

Delatte, A. and Derchaine, Ph. Les intailles magiques greco-égyptiennes. Paris 
1964. 

De Palol, P. Paleochristian Art in Spain. Barcelona. 

De Palol, P. Arte Hispanico de la Epoca Visigoda. Barcelona 1968. 

De Ricci. Ancient Rings. The Guilhou Collection. English reprint. Paris 1912. 
Du Mesnil Du Boisson. Les tesséres et les monnaies de Palmyre. Paris 1962. 
Handbook of the Byzantine Collection. Dumbarton Oaks, Washington. Wash- 
ington, D. C. 1967. 

Eisen, G. A. Glass, Vol. IL. William Edwin Rudge. New York 1927. 

Ennabli, A. Lampes chrétiennes de Tunisie (Musées du Bardo et de Carthage). 
Paris 1976. 

Friedenberg, D. Medieval Jewish Seals from Europe. Detroit 1987. 

Geller, M. J. Eight Incantation Bowls. Orientalia Lovanensia Periodica 17, 1986, 
pp. 101-117, pl. IV-X. 

Goodenough, E. R. Jewish Symbols in the Greco-Roman Period. Thirteen 
Volumes. Princeton 1953-1968, 


5 


Hach 


Harden 1968 
Harden 
Hayes 
Hayes 1975 
Henig 
Hestrin 


Hest 


and Dayagi-Mendels, 


Israeli and Avida 
Klagsbald 


Köln 
Колот 


Lemaire 
Lemer 


Loffreda 
Makhouly 
Marjanovic and Vujovic 
Meshorer 


Metzger 
Morey 


Moscati 
Naveh 1982 
Naveh 1985 


Naveh 1988 


Naveh and Shaked 
Ovadiah 


Oxford 


Peckham 
Pena 
Petrie 
Philipp 


Piccirillo 


Hachlili, R. Ancient Jewish Art and Archaeology in the Land of Israel. Leiden 
1988. 

Harden, D. B. et al. Masterpieces of Glass. British Museum. London 1968. 
Harden, D. B. et al. Glass of the Caesars. Milan 1987. 

Hayes, J. W. Late Roman Pottery. A Catalogue of Roman Fine Wares. London 
197. 

Hayes, J. W. Roman and Pre-Roman Glass in the Royal Ontario Museum. 
Toronto 1975. 

Henig, M. A. Question of Standards. Oxford Journal of Archaeology 2 (1) 1983, 
pp. 109-112 

Hestrin, R. Inscriptions Reveal. Israel Museum. Jerusalem 1972. p. 81, no. 73, 
pp. 120-9. 

Hestrin, R. and Dayagi-Mendels, M. Inscribed Seals, First Temple Period, 
Hebrew, Ammonite, Moabite, Phoenician and Aramaic, From the Collections 
of the Israel Museum and the Israel Department of Antiquities and Museums, 
Jerusalem 1979. 

Israeli, Y. and Avida, U. Oil-Lamps from Eretz Israel. The Louis and Carmen 
Warschaw Collection at the Israel Museum, Jerusalem. Jerusalem 198, 
Klagsbald, V. Themes bibliques dans les lampes historiées des premiers siècles 
de Vere chrétienne. From: “Lart juif au moyen âge”. Paris 1988. 

Kataloge des Kunstgewerbemuscums Köln. Schmuck II. Köln 1985. 
Kozlofl, A. P, Mitten, D. G. and Sguaitamatti, M. More Animals in Ancient Art 
From the Leo Mildenberg Collection. Mainz am Rhein 1986. 

Lemaire, A. Cinq sceaux araméens inscrits inédits. Syria, Vol. LIX, 1982, pp. 
109-116. 

Lerner, J. A. Christian Seals of the Sassanian Period. Nederlands Historisch- 
Archacologisch Instituut te Istanbul. Leiden 1977. 

Loffreda, S. Lucerne Bizantine. Jerusalem 1989. 

Makhouly, N. Rock-Cut Tombs at EI Jish. QDAP 8, 1942, pps. 30-33, 45-50. 
Marjanovie Vujovic, G. Crosses. National Museum of Belgrade са, 1980. 
Meshorer, У. The City Coins of Eretz-Israel and the Decapolis in the Roman Pe- 
riod. Jerusalem 1984. (Hebrew.) 

Metzger, C. Les ampoules à eulogie du Musée du Louvre, Paris 1981. 
Morey, C. R. The Gold-Glass Collection of the Vatican Library. Vatican City 
1959. 

Moscati, S. ed. The Phoenicians. Milan 1988. 

Naveh, J. Early History of the Alphabet. Jerusalem 1982. 

Naveh, J. Another Jewish Aramaic Tombstone from Zoar, Hebrew Union Col- 
lege Annual 66, 1985, pp. 103-116. 

Nave, J. The Fifth Jewish Aramaic Tombstone from Zoar. Liber Annus, 1988, 
pp. 369-371 

Naveh, J. and Shaked, S. Amulets and Magic Bowls, Jerusalem 1985. 
Ovadiah, A. Excavations in the Area of the Ancient Synagogue at Gaza. Israel 
Exploration Journal 19, 1969, pp. 193-198. 

Catalogue of Ancient Near Eastern Seals in the Ashmolean Museum. Vol. Ш. 
The Iron Age Stamp Seals. Oxford 1988. 

Peckham, J. B. The Development of the Late Phoenician Scripts. London 1968. 
Pena, L, Castellana, P, Fernandez, К. Les stylites syriens. Jerusalem 1987, 
Petrie, W. M. Е Amulets. London 1914, 

Philipp, H. Mira et Magica. Gemmen im Agyptischen Museum der Staatlichen 
Muscen Preussischer Kulturbesitz, Berlin-Charlottenburg. Mainz am Rhein 
1986. 

Piccirillo, M. Two Byzantine Bracelets. Holy Land Review Vol. 5, Nos. 3-4, 1979, 
pp. 86-90. 


Porada 
Pummer 
Qedar, Münz Zentrum 


Rahmani 
Rahmani 1980 


Reifenberg 
Reifenberg and Schwabe 
Rosenthal and Sivan 
Shaked and Naveh 
Siipesteijn 

Sussman 

Tudor 

Vienna 

Von Saldern 


Walters Art Gallery 1979 
Weitzmann 


сов and Veglery 
Zazoit 
Zevulun and Olenik 


Porada, E. Corpus of Ancient Near Eastern Seals in North American Collec- 
tions. Volume I. Bollingen Foundation. Washington 1948. 

Pummer, R. Samaritan Amulets from the Roman and Byzantine Periods and 
their Wearers. Revue Biblique, 1987, pp. 251-263. 

Qedar, S. Gewichte aus drei Jahrtausenden. Münz Zentrum Auktion 32. Köln 
1978. 

Rahmani, L. Y. Mirror Plaques. Israel Exploration Journal 14, 1964, pp. 50-60. 
Rahmani, L. Y. Palestinian Incense Burners of the Sixth to Eighth Centuries C. 
E. Israel Exploration Journal 30, 1980, pp. 116-122. 

Reifenberg, A. Denkmäler der Jüdischen Antike. Berlin 1937. 

Reifenberg, A., and Schwabe, M. A. Judaeo-Greek Amulet from Syria. Bulletin 
of the Israel Exploration Society Reader A. ed. Е. Stern. Jerusalem 1965, pp. 
272-276. 

Rosenthal, В. and Sivan, R. Ancient Lamps in the Schloessinger Collection. 
Qedem 8. Monographs of the Institute of Archaeology. Jerusalem 1978. 
Shaked, $. and Naveh, J. Three Aramaic Seals of the Achaemenid Period. Jour- 
nal of Royal Asiatic Studies. 

Sijpesteijn, P J. Objects with Script in the Collection Moen. Zeitschrift für Papy- 
rologie und Epigraphik, 42, 1981, pp. 111-2. 

Sussman, V. Omamented Jewish Oil-Lamps from the Destruction of the Second 
Temple Through the Bar Kokhba Revolt. Warminster 1972. 

Tudor, D. Corpus Monumentorum Religionis Equitum Danuvinorum, 1. Lei- 
den 1969. 

Kunsthistorisches Museum, Wien. Katalog der Antikensammlung 1, Vom 
Altertum zum Mittelalter. Wien 1964 

Von Saldern, A. et. al. Gläser der Antike. Sammlung Erwin Oppenliinder. Ham- 
burg 1974. 

Jewelry Ancient to Modern. Baltimore 1979. 

Weitzmann, К. Age of Spirituality. Late Antique and Early Christian Art, Third 
to Seventh Century. Catalogue of the Exhibition at the Metropolitan Museum 
of Art, November 1977 - February 1978. New York 1979. 

Zacos, G. and Veglery, A. Byzantine Lead Seals. Basel 1972. 

Zazoff, D. Die antiken беттеп. München 1983. 

Zevulun, U. and Olenik, Y. Function and Design in the Talmudic Period. Exhi- 
bition and Catalogue, HaAretz Museum. Tel. Aviv 1978. 


| 


dér 


432 0) 


SEMITIC INSCRIPTIONS 


The alphabet we use today has its origins in an acrophonic script dating to the middle of the second 
millenium B.C., consisting of a series of schematic drawings symbolising the initial sound, rather 
than the depicted word. For example, «B» was represented by the drawing of a house, «beyt» in 
Western Semitic. «R» similarly, was represented by a head, «rosh». 

The primordial signs appear in Canaan and the Sinai peninsula from ca. 1700-1500 B.C., hence, the 
name «Proto-Canaanite». This pictographic script was written from left to right and then from right 
to left, as the ox ploughs a field, «boustrophedon». The script crystallised in about the eleventh 
century B.C., with the schematic drawings taking on letter froms, and the direction now stabilised 
from right to left. Phoenician was born. 

It is a popularly-held belief that the Phoenicians invented the alphabet. In actual fact, Phoenician 
spawned the later developing Western Semitic scripts: Hebrew with its offshoot Samaritan, and Ara- 
maic with both its earlier regional variants such as Moabite and Ammonite, and its later develop- 
ments, among them, Nabatacan, the square Jewish script, Syriac (the alphabet of the church), and 
Palmyrene. Archaic Greek developed from Proto-Canaanite, albeit at an earlier stage, as did the 
South Semitic scripts. 


WESTERN SEMITIC 
PROTO-CANAANITE 
1 Arrowhead, bronze. 8.4.x 1.45 x 0.2. Inscribed «The arrow of Maharan / son of Yittol». Traces. 


of patina. Ca. 11th cent. B.C. 
To be published by A. Lemaire in Studi Epi 


fici e Linguistici. Cf. Cross, 1967, рр. 13-23. 


PHOENICIAN 


2 Stamp seal, scaraboid, pale amethyst with bevelled edges. 1.9 х /.4 x 0.6. Striding figure in 
‘semi-transparent skirt, loin cloth, and short wig, left hand raised, right hand holding standard. 
Behind, standard with lotus finial. In exergue уву», and large dot. Artistically the seal is Phoe- 
nician, palacographically Hebrew. Excellent workmanship. Minor chipping. Ca. 8th-7th cent. 
B.C. 

Hestrin and Dayagi-Mendels, p. 156, no. 122, p. 159, no. 125, for similar motifs. The name «Hably», is 

unrecorded in either the Phoenician or Hebrew onomasticon, although derivatives appear in neighbou- 

ring cultures 


3 Pendant, oval, bronze, ribbed suspension loop, and small knob. Back convex, flat face. /.95.x 
1.1 x 0.55. Divided into two registers by two parallel lines. Inscribed, Aen (Belonging to 
Gurel). Below inscription winged sun. Traces of patina. Ca. 6th cent. B.C. 

For pendants with similar suspension loops, cf. Moscati, p. 688, no. 619. 


4 Tessera, oval, yellow terra cotta. 2 x 1.65 x 0.5. Obv. Dolphin below Phoenician inscription 
ist rwr». Rev. Stylised Bes with flail. Slightly worn. Ca. 3rd-2nd. cent. B.C. 
For seal with dolphin motif, cf. Avigad 1969-71, pp. 49-50. For tessera with identical inscription, cf. Bor- 
dreuil and Gubel 1988, p. 443, fig. 8. 
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Tessera, round, lead. diam. 1.25 x 0.25. Obv. Face or theatrical mask. Rev. Three-letter late 
Phoenician inscription, «1м». Worn. Ca. 3rd cent. B.C. 
CF. Peckham, pl. xiv, for letter forms. 


Pebble with deep wheel-cut lines and the Phoenician «aleph». 4.75 x 1.5. Ca. 4th cent. В.С. 
For a similar «aleph», cf. Peckham, p. 179, nos. 6-8. Possibly a fledgling scribe's practice piece. 


Weight, bronze, trapezoid with Phoenician «shin» on base. /.4 x 1.2. 14.82 gram. Good condi- 
tion. Ca. 370-358 B.C. 
Cf. Qedar, Münz Zentrum, p. 15, no. 55. 


Collar rim terracotta amphora, with two lug handles and black painted parallel lines. On one 
side of the rim, an inscription in the same black paint, in a rounded cursive script, «лама», 
(To the sun god). On the other side, the same inscription incised after firing. Broken and repai- 
red. Ca. 6th cent. В.С. 

Cf. Hestrin, p. 81, no. 73, pp. 125-129. 
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Similar collar rim amphora. h. 38.8. Thirty-six letter inscription, -mSvwsynuovrb»/«YN(oRT 
MLKKHFSTRT», incised after firing. In addition, there are traces of letters in black paint, 
«damed», and «bet», in the gap in the inscription. Partially read it mentions a certain, «Itbaal», 
and a priestess of Ästarte. Decoration worn in places. Calcification. Ca. 6th cent. B.C. 

Cf. Hestrin, as above, 


Red terra cotta decanter with handle. h. 19.6. Inscribed, «wn», (To the knowledgable one), 
incised after firing on the body of the vessel. Complete, apart from some hairline cracks, 
which have been repaired. Ca. 7th cent. B.C. 

Cf. Hestrin, as above. 


HEBREW 


Stamp seal, scaraboid, reddish agate, drilled lengthwise. 2.1. x 1.75x 1.1. Four-winged uraeus, 
inscribed, «ıyamynw вм st}, (Belonging to Jeremiah son of Asa-). The patronym is incom- 
plete due to chipping. Excellent workmanship. Chipping. Са. th-7th cent. B.C. 

Allegedly found in present day Babylon. For «Jeremiah», cf. Hestrin and Dayagi, nos. 25 and 45. For 
four-winged uraeus, cf. Hestrin and Dayagi, no, 37. 


ARAMAIC 


Stamp seal, scaraboid, grey chalcedony, drilled lengthwise. 2.5 x 7.85 x 0.9. Divided into five 
registers by double lines. Originally decorated with hieroglyphs, eight uraei, six Horus fal- 
cons, nine uraei, four ankhs. The middle register, was replaced by the Aramaic inscription 
NY», (Belonging to Nanai). To fill up the register three uraei were added. Minor chipping. 
Ca. 7th cent. В.С; 

The practice of inscribing previously decorated seals with the user's name afterwards is widely known, f. 
Hestrin and Dayagi, no. 31. For Hebrew name on a seal containing three registers of hieroglyphs, cf. 
Hestrin and Dayagi, p. 62, no. 38. The erasure of the original decoration to provide space for a name is 
apparently unrecorded. The name NNY is a theophoric derivative of the Western Semitic goddess 
МАМ. Cf. Bordreuil, 1986A, no. 122, p. 95. Cross 1968, 
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Stamp seal, eight sided conoid, blue grey chalcedony. Drilled below apex. 2.7 x 22x 1.65. On. 
convex base, two registers divided by single line. Inscribed, «нтм», «ors», (Seal of Qeros). 
Minor chipping on edge. Ca. 5th cent. B.C. 

For HTM, cf. Bordreuil, 1986A, p. 67 (Ammonite), no. 76, p. 75 (Aramaic), no. 85, nos. 125, 128. 


Stamp seal, conoid, grey chalcedony, drilled below apex. Convex base. 2 x /.6x 1.35. On base 
long robed and bearded supplicant standing before deity within a crescent. In the field the 
inscription, «.ropynp», (Belonging to the governor of Yehud). Fine workmanship. Minor chip- 
ping at edges and suspension hole. Ca. 6th cent. B.C. 

Cf. Published, Bordreuil, 1986B, where it was vocalised as «lepagid yehud» and interpreted as the seal of 
the Persian governor of Judaca. 


Stamp seal, rectangular base, with trapezoidal section above. Pink agate. 1.8 x 1.3 x 1.05. 
Drilled lengthwise. On base a wild boar in flight, and inscription, «zvurart-, (Belonging to 
Mtrpt). Minor chipping at edges. Ca. Sth cent. B.C. 

The name is a theophoric derivative of Mithras, with an additional element «Pt». Cf. Bordreuil, 1985, p. 
172, fig. 2, p. 174. 1986A, p. 105, no. 137. Greco-Persian in style. Cf. Boardman, no 906, and p. 315. 


Stamp seal, eight sided conoid, grey chalcedony. Drilled below apex. 2.3 x 1.8 х 0.95. On 
ightly convex base standing worshipper to left. To right, two-line inscription separated by 

single line, «Belonging to Ahiqam bar Neshry». On side seated dog, symbolising the God 

Gula. Poor workmanship. Ca. Sth cent. B.C. 

Cf. Porada I, p. 98, no. 795, for dog symbolising Gula, Bordreuil, 1986A, p. 83, no. 99, also for dog, p. 102, 

no. 132, for possibly same name but misread. 


Stamp seal, eight sided conoid, convex base. Grey chalcedony, Drilled below apex. 2.8.x2.15x 
0.9. On base two line inscription divided by two parallel lines, eme ax ciu, (Belonging to 
Nershawash son of Gerah). In Babylon the «м. and «w» were interchangeable, therefore the 
name is a theophoric of the Babylonian god «shamash», and as such is the Babylonian coun- 
terpart of the Hebrew, «Neriyahu». Chipping slightly damaging the third letter. Ca. 6th cent. 
BC. 

СЕ Bordreuil, 1986A, p. 89, no. 111, for, «Shamash». 


18 Stamp seal scaraboid, milky red banded agate. Drilled lengthwise. 7.5 x 1.2 x 0.9. Slightly con- 
vex face divided by pair of parallel lines into two registers, inscribed, «11 erm». Chipping, 
which damages two letters. Ca. end Sth-beginning 4th cent. B.C. 

Cf. Published in Lemaire, 1982, рр. 113-115. 


19 Stampseal, eight sided conoid, green amazonite, drilled below the apex. /.8x /.5x J. Thirteen 
lines of Aramaic inscription, seven on the base and three each on either of the larger vertical 
faces, with single letters running on to the smaller faces. Inscription, partially read, is votive, 
mentioning, Baal, and Babylon, among others. Stone worn. Ca. 6th cent. B.C. 

Cf. Avigad, 1966. Bourdreuil, 1986A, рр. 70-1, no. 80, for similar votive seals. 
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20 Stamp seal, scaraboid, hard sandstone, drilled lengthwise. /.8 x /.5 x 1. Three registers, 
middle inscribed, «миг», (Nahla), the lamed inverted. Above, crescent to the left and unidenti- 
fied object to the right. Below palmette. Worn. Ca. 7th cent. B.C. 

Cf. Hestrin and Dayagi-Mendels, p. 94, no. 70, р. 133, no. 106 for inscribed seals with crescent and star. 


21 Ring, bronze, oval bezel. Three line Aramaic inscription on bezel. Worn. Shank cracked. Ca. 
Sth cent. B.C. 
Cf. Boardman, pl. 760, for shape. 


AMMONITE 


22 Stamp seal, scaraboid, agate. Drilled lengthwise. 7.45 x 1.3 x 0.8. Cow suckling a calf, crescent 
and moon above. In exergue, «Leery», (Belonging to Palti). Minor chipping at edges. Ca. 7th 
cent. B.C. 

Cf. Hestrin and Dayagi, p. 136, no 109, for name on Ammonite seal 


23 Stamp seal, hump backed scaraboid, grey-blue chalcedony, drilled lengthwise. 1.95x 1.8x 1.3. 
Divided into two registers by a pair of parallel lines. Inscribed, our Provincial work- 
manship. Ca. 7th cent. B.C. 


MOABITE 


24 Stamp seal, scaraboid, brownish banded agate. Drilled lengthwise. 2.6 x 2.25 x 1.2. Divided 
into three registers by pairs of parallel lines. Middle register depicts a sphinx between two 
altars. Above chipped, inscription ending in, «i'm», with «mem» reversed. Bottom inscribed, 
crt». Provincial workmanship. Badly chipped. Ca. 7th cent. В.С. 

Cf. Hestrin and Dayagi-Mendels, p. 146, no. 116, for Moabite seal with name, «Adiel», and reversed 


SAMARITAN 


jaritan and Greek inscription. Samaritan in 
26) Greek on a larger 


25 Ring, octagonal, bronze. diam. 2.3. Bilingual S 
two lines, «There is none like the God Yeshurun». (Deuteronomy 33 
format, «Lord help Leontis». Green patina. Ca. Sth cent. A.D. 

Cf. Pummer, pp. 251-263, 
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PALMYRENE 


Tessera, rectangular, bronze. 3.5 x 2.6 x 0.9. Obv. Male bust, with kalathos on head, holding 
branch in left hand, facing. Above, two eight petalled flowers. In exergue, inscription, 
ont Rev. Sharp pointed instrument between two sheathed knives. Above, м». Green. 
encrustation. Ca. 2nd-3rd cent. A.D. 

Cf. Du Mesnil Du Buisson, pl. XX, nos. 14a, 14b. 


Tessera, square with pediment. Creamish terra cotta. 3./ x 2.9 x 1. Obv. Two priests standing at 
right and left, holding branches in one hand, and touching central basin with other hand. Jug. 
and amphora, in field. Behind two thymiateria. Above medallion, Rev. The priest, «t$» at 
celestial banquet. Below inscription pertaining to him. Almost intact. Ca. 2nd-3rd cent. A.D. 
Cf. Du Mesnil Du Buisson, pl. LXI-LXII. 


Stamp, rectangular, bronze, with handle above. 7.63 x 3.6 x 0.55. Bilingual. Upper line, retro- 
grade Greek, serne». Below, Palmyrene, «sexxwws». Date in intaglio on handle, in Greek, 
«pra», (192). Slightly worn. Ca. 2nd-3rd cent. A.D. 


PALESTINIAN JEWISH ARAMAIC 
LAMELLAE 


Whereas in Persia incantation texts in the early Byzantine period were widespread on bowls, 
in Israel, Greater Syria, and their environs, the most common form to have survived is the 
scroll amulet in silver, gold, copper, and lead, in Hebrew, Judaeo-Aramaic, and Greek. Ca. Sth 
cent. A.D. Cf. Naveh and Shaked. 


Lamella, rectangular, silver foil. 7.5 x 3. Five lines of Jewish Aramaic script. The name of the 
client is «Tio Daughter of Matrona». Slight damage at edges, otherwise intact. 
Cf. Naveh and Shaked. The above amulet is to be published in a companion volume. 


As above. 74.5 x 4. Fifteen lines of Jewish Aramaic script. The client's name is, «Theodosius 
son of Theodora». Slight damage at edges. Minimal corrosion from contact with copper 
casing. 

Cf. As above. 


As above. 5.8 x 8.1. Twenty eight lines of Jewish Aramaic script. The client's name is, «Qad- 
duma son of Kyrillos». Damage at edges. Fabric particularly thin, therefore fragile. Plus cop- 
per amulet case. Q) 

CE. As above. 
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TOMBSTONES 


Sandstone tombstones of the Zoar type. 
Five such tombstones of this type have been published. They originate in an ancient Jewish 
cemetery, adjacent to this village on the southern shore of the Jordanian side of the Dead Sea, 
and came to ligth in the course of earth moving operations. The importance of this group of 
objects lies in their being dated texts of the fifth century A.D., and furthermore dated both 
according to the destruction of the Temple, and the sabbatical cycle. 


Tombstone, rectangular, sandstone. 2/.5 x 28.5 x 7.8. Eight lines of Palestinian Jewish Ara- 
maic in red ink, and below the inscription isa nine-branched menorah. (See explanatory para- 
graph on the menorah in the Byzantine section.) The inscription mentions the name of the 
deceased, and the date according to the two eras mentioned above, Broken and repaired with 
fragment missing. Ca. end of Sth cent. A.D. 

Cf. Naveh 1985 and Naveh 1988. To be pblished by D. Barag. 


As above. 44.5 x 24.5 x 9. Twelve lines of red ink inscription. Below, from left to right; Ark of 
the Covenant, seven branched menorah, shofar, etrog, lulav. This is the first time the Ark 
appears on this class of object. Part of inscription faded. 

Cf. As above, 


HEBREW 


Oil lamp, circular wheel made-body, terra cotta spatulated nozzle with circle decoration. High 
collar above the filling hole. /. 9.9. There is a Hebrew letter «Aleph», or potter's mark inscri- 
bed before firing, on the body below the nozzle. Nozzle cracked and consolidated. Ca, end 
Ist cent. B.C.-Ist cent. A.D. 

Cf. Rosenthal and Sivan. pp. 80-81; Avida and Yisraeli, pp. 39-45. This specimen differs from hitherto 
published lamps in respect of the high collar, and letter. 
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MAGIC BOWLS 


Whereas in Israel and Greater Syria lamellae were a widespread amuletic form both for per- 
sonal use and for buildings; in Mesopotamia and Iran one finds earthenware bowls with black 
ink inscriptions. Since the first specimens were found at Nippur they are often called «Nip- 
pur» bowls. One of the theories as to their use was that they were placed upside down in a 
house in order to trap demons. The texts are written in three languages: Judaeo-Aramaic, 
Syriac, and Mandaic. Lots 35-45 are Judaeo-Aramaic, lots 54-55 are Syriac. Ca. 7th cent. A.D. 
Cf. Naveh and Shaked; Geller. 


BABYLONIAN JEWISH ARAMAIC 


Incantation bowl, terra cotta. diam. /7. Black ink inscription with demon in centre, Interior: 
«This is the figure of the msxtr-demon who appears in dreams, and in images. (2) Gabriel 
and Tsuriel appear to him. This bond is from this day and forever, amen, amen, selah. (14 
tetragrammata/trigrammata) (3) This strong seal and guarding and sealing of Solomon is for 
Pana'-Hormiz bar Reshanduk and for Bustai bat Givat, for Baptoi bat Bustai, and for Reshan- 
duk bat (4) Bustai, and for all of their household, their possessions, their food, and all their 
houses, that they might have favourable healing from heaven in the name of EI Shaddai, and 
in the name of (5) smx, zsos, вкузнк, smk, amen, amen, selah. wi.» 

CI. Published in Geller, pp. 106-7, pl. v. 


Incantation bowl, terra cotta. diam. 10. Black ink inscription. Interior: «In your name I act: 
Sealed and countersealed is the possession, amulet, body, household, . .. animals, sheep», 
goat, pig, cock, and hen of Yezid bar Oni, in the great seal-ring of heaven, (2) in the seal-ring of 
Solomon (?), in the great seal-ring of El-Shaddai, a fearful god who removes Israel, to thwart 
the enemies of his people, and whose shekina resides on Mt. Sinai. Again, sealed and counter- 
sealed is his possession, amulet, vows, and (3) bans, of Yezid bar Oni, with the seal-ring of 
King Solomon, son of David. From the evil eye of Satan, from the evil demon, from the 
Makir- demon, from Lilith, from the curse, and from the expulsion of (4) mankind, break the 
cruse! From those who send them, that are sent by each other, from the jealousy with which 
the evil eye of evil men are jealous, they are banned by the great ven (5) унун Sabaoth, who 
is the king of glory, selah. In the name of Gabriel, Michael, Raphael, Asiel, Sar(iJel, guarded 
and sealed are his possession, (6) donkey, male and female kid, goat, his animals, pig and sow, 
cock and hen, of Yezid ar On, Inthe sein (7) of Akalkiliel the great angel, from this day 
and forever, amen, amen, selah.» (11. 7-11 = Zech. 2:3, Deut. 6:4 and Ps. 91:1) Exterior: «Hi 
fate». 

Cf. Published in Geller, pp. 108-110, pl. vi. 


Incantation bowl, terra cotta, black ink inscription. The clients are, Goray, son of Burzan- 
dukh, Gushnay daughter of Ifra Hurmiz, Goray, son of Frada Dukh. 
Cf. To be published by Naveh and Shaked in a companion volume. 


Incantation bowl, terra cotta. diam. 14.75. Black ink inscription. «(1-3) They who are scat- 
tered (repeated 22 times), Palel, Haniel, (4) Ditiel, Armiel, Eliel, and Asiel, so that the evil 
unclean (spirits) be removed from the house of... bar doday, from his wife, children, (5) from 
this day and forever, amen, amen, amen, selah.» 

Cf. Published in Geller, p. 113, pl. vii 


л 


28 


39 Incantation bowl, terra cotta. diam. 15. Black ink inscription. «(7) . . . and Sachlet bat Yama, 
and these and those that strangle (8)... . his throne, before his throne, in the name of the Holy 
One, in the Word of the Almighty, and in the word. (9) Hermon? . for them, for Ahay bar 
Mesharshita, from Immoy his wife, his household (10).» (Is. 40:13) Tetragrammaton inside a 
cartouche. Part of inscription illegible. 

Cf. Published in Geller, p. 114, pl. ix 


40 Incantation bowl, terra cotta. diam. 15. Black ink inscription. «Sealed and sealed is the house 
of Givat bar Ashoy, of Immi bat Shgly, and sealed, sealed from all men, in whom is found pla- 
gue. Again, (sealed) from all (2) evil artisans, from all powerful (magical) practices... Lord, in 
your names, and the great angel(!) (3) of splendour and the great Bagdana(!) of the Almighty. 
Again, the dream of goblins and sixty pure amulet spirits, amen (4) amen sellah. (Nu. 9:23) 
And he will be healed.» 

Cf. Published in Geller, p. 115, pl. x. 
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Incantation bowl, terra cotta. diam. 19.5. Inscribed as above, in Judaeo-Aramaic script. 
To be published by Naveh and Shaked, 

Incantation bowl, terra cotta. diam. 14-15.5. Inscribed as above, in Judaeo-Aramaic script. 
To be published by Naveh and Shaked. 

Incantation bowl, terra cotta. diam. 16.5. Seven lines of black ink inscription, in Judaeo-Ara- 
maic script, as above. Part of inscription faded. 

‘The repetitive nature of the inscription suggests a cryptic incantation, 

Incantation vase, terra cotta. A. 9.5. int. diam. 7. Six lines of black ink inscription, in Judaeo- 
Aramaic script, as above, five inside the vase, one on the rim. The word «writs (death) recurs, 
a number of times. Part of inscription illegibl 
A vase is an unusual form for an incantation vessel of this type. The fabric and the inscription correspond 
to the bowls above, 


Incantation jug, terra cotta, one handle. h. 22. Seven lines of bla 
Aramaic script as above. Broken and repaired. 
A jug, like a vase, is an unconventional form for an incantation vessel of this type. 


Ж ink inscription in Judaeo- 
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HEBREW 


Magical pendant, oval with loop at apex, bronze. Obv. Three lines of Hebrew letters in which 
the tetragrammaton recurs. Below a tabula ansata, with the tetragrammaton and three other 
unintelligible letters. Below three symbols with circle finials. A «v», an eight-pointed star and 
a diagonal line. Below a lion. Rev. Four Hebrew letters at the top, more Hebrew letters to 
the right and the «Aklaton» in the centre. Signs of wear, hole in fabric. Ca. Sth cent. A.D. 
Cf. For stars with circle finials see Goodenough II, nos. 1054, 1060. For bronze magical amulets, Bonner, 
nos. 298-321. 


SASSANIAN HEBREW 


Gemstone, nicolo. /.3 x 1.55 x 0.4. Motif erased. Around the shoulder, insi 
vam, Ca. 3rd-7th cent. A.D. 


MEDIAEVAL HEBREW 


Seal matrix, dark grey metal, quatrefoil, with handle above. 2.9 x 2.9 x 0.35. Handle 1. 2. The 
outer cusps contain alternately six pointed stars, and crescents. The inner square contains a 
fleur-de-lys surrounded by an inscription, in Hebrew, sun ar zer 1, (Solomon son of Eph- 
aim. ..). Before the name there is a six pointed star, after the patronym, eight letters, whose 
meaning is unclear. Very good condition. Ca. 13th-15th cent. A.D. 

CF. Friedenberg, nos. 17, 50, 51, 55. 


Ring, bronze, oval bezel. 1.85 x 1.05. Inscribed «ywsr oss». Shank broken, bezel twisted. With 
additional Hebrew inscribed bronze ring. Q) 


Gemstone, carnelian, hexagonal. /.2 x 0.8 x 0.3. Inscribed «sam m умер, (Solomon son of 
Joseph). 
Content no. 57 for the shape, 


CHRISTIAN ARAMAIC (SYRIAC) 


Oil lamp, white clay. /. 9. Filling hole surrounded by two ridges and then two rows of radial 
pattern. High and solid handle. Double-almond shaped base. Intaglio inscription on base in 
Syriac «Isaac son of David». Good condition but slightly chipped. Ca. 5th cent. A.D. 

Cf. Rosenthal and Sivan, p. 140, nos. 575/6, for shape. To be published by Naveh. 


Pilgrim token, round, fired clay, brown. 2.05 x 0.6. Depicting St. Simon Stylites on a column, 
flanked on both sides by figures. In the field, inscription in Syriac. Virtually intact. Ca. mid 
Sth-early 7th cent. A.D. 

Cf. Pena, pp. 182-5, for similar uninscribed token. 


Gemstone, conoid, rock crystal. Drilled close to apex. 2.1 x 1.15 x 1.25. On convex base Latin 
cross with scattered Syriac letters making the name «Ayub» (Job). Virtually intact. Ca. 4th- 
7th cent. A.D. 


Cf. Lerner, pp. 31-32, pl. 1, nos. 1-6. Mounted with modem gold suspension loop, set with garnet. 
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54 Incantation bowl, terra cotta, black ink inscription, demon in centre. diam. 17.8. Interior: 
«Removed is the daeva and -no-good» demon, blindness, corpse, and all evil gods, from (2) 
this house of Yevita bar Reshdenduk, and from the dwellings of his household. Tied and 
bound is the evil (3) and «no-g00d» demon, male and female talisman, or male and female 
lilith, which there is and is set loose in this (4) house. Bound in the bond of the lion, and sealed 
in the seal of the dragon. Bound in the bond of destruction, and sealed in the seal (5) of Ibo- 
rit, it is bound in the bond of troubles, and sealed in the seal of the bagdani-demons. Bound 
and sealed in the great counter charm of all troubles. Evil (6) demons, «no-good» ones, talis- 
men, image spirits, and every man by name, and all evil demons attached to this house, (7) 
(referred to in) this magical incantation, buried in its midst, that they should not approach 
him. Bound is this evil spirit which is set loose, and the demon, daeva, lilith, and all which live 
in this house. (8) Bound and sealed is this house . . . were counted, the bagdana descend, 
amen.» Exterior: «. . . will be healed, of a new house.» 

Cf. Geller, pp. 111-2, pl. 


Incantation bowl, terra cotta. Black ink inscription in Babylonian Syriac as above, The client 
is the same as mentioned in the above bowl. 
‘To be published by Naveh and Shaked. 


SOUTH SEMITIC 


SOUTH ARABIC 


Stamp seal, round, with pyramidal back, red agate. Drilled below apex, 1.4 x 0.9. Depicts 
mythological quadruped. Below, inscription чхел, Fine workmanship. Chip on face. Ca. Ist 
cent. B.C. 

‘To be published by M. Haloun. 


ЗАВАЕАМ 


Pendant, rectangular, gold, suspension tube, and granulated decoration. 1.15.x 1.6. Inscribed 
on both sides with Sabaean script. Obv. «swe». Rev. eene. Pristine condition, but tube 
slightly dented. Ca. 3rd cent. B.C. 

Forthcoming publication by M. Haloun, in La Moseon, Leuven. The importance of the inscription lies in. 
its mentioning the Anwayan tribe. The tribe was noted for the military assistance it afforded to the king 
of Saba. 


THAMUDIC 


58 Stone bowl, round, on three feet, with depression in centre, raised rim and pouring channel. 
diam. 15. Inscription around the side and on base, relates to a certain Atiel, son of Maal, son of 
Dal, of the Aqwan tribe, who burnt oil in a colonnaded place, and thereby repented for a 
wrongdoing to his tribe. Broken, and repaired in antiquity, with iron nails. Ca. Sth cent. B.C. 
Forthcoming publication by M. Haloun in Journal of Semitic Studies. 


UNCERTAIN SCRIPT 


59 Stamp, bronze rectangular. 4.3 x 2.5 Green corrosion. With six characters, possibly Ist cent. 
AD. Aramaic, reading, iiw xxv». 


тот 


60 Five inscribed Palmyran tesserae, eleven uninscribed. Bilingual gemstone in Syriac and 
Greek. Two terra cotta bullae. (19) 


32 


34 


OBJECTS FROM LATE ANTIQUE AND THE 
BYZANTINE ERA 


Historical cycles are stories of growth, consolidation and decline. Classical civilisation under the 
aegis of the Roman empire was losing its vitality in the second and third centuries A.D. The decline 
of classical art was accompanied by the re-emergence of Oriental elements (the blandness of Palmy- 
rene art, «horror vacui», frontality, etc.). The currency was in decline. The widespread use of amu- 
lets indicates a period of spiritual ferment. 

This instability paved the way for the Christian Church to take over the mantle of classical culture, 
made official with the Edict of Milan in 312 under Constantine the Great. A new order was gaining. 
strength, symptomatic of which was that biblical motifs, and inscriptions ofa religious nature were. 
gradually superceding the decorative vocabulary of the Roman world. 

Nevertheless, classical elements did not disappear entirely, for example, the bronze bucket, dating 
to the ПАВ century, depicting a hunting scene; Gannymede, and the eagle on a glass medallion, and 
others syncretistically associated with the new order; viz. glass medallion with David/Orpheus. 
However, the court circles continued wearing gold finery while hermit monks would wear objects 
such as the group of limonite pendants as personal adornments. 
Two recent exhibitions emphasized the spiritual nature of the period: The Age of Spirituality, and 
Light In the Age of Darkness, both in New York. Judaism was undergoing spiritual upheaval after 
the destruction of the Temple in 70 A.D., the war of Lucius Quietus 115-117 A.D. and the disastrous 
Bar Kochba Revolt of 132-135 A.D., and was now preoccupied with study. The Talmud, the basis of 
modern Judaism, was in formation. Likewise, modern Christianity was in its foetal stage. 


POLYCANDELA 


In the material remains ofa culture the specific needs of that culture are reflected. The greatly 
increased capacity of polycandela, instead of lamps, to produce light answered the need to 
illuminate the great spaces of high-ceilinged churches. 


61 Polycandelon, bronze, squarish. 20.0 x 19.5. Twelve places for lamps. Suspended by bronze 
rings and iron attachments. Encrustation. Ca. 6th-7th cent. A.D. 
Cf. Weitzman, p. 622, no. 558. 


62 Clear glass conical lamp for polycandelon. A. 16.0. Blue blob on apex, light wheel-cut decora- 
tion at open end. Patinated chip on rim, otherwise pristine. Ca. late 4th cent. A.D. 
Cf. Hayes (1975), pl. 31, nos. 476-7. 


TERRA COTTA LAMPS 


In the Roman period there was general uniformity in shapes and decoration of lamps, with 
certain regional variations in slips, and to a lesser extent, types. In the Byzantine period, on 
the other hand, there is far more regional and cultural variety in shapes, decoration, clay and 
slips. The following lots represent Tunisia, Israel (Christian, Jewi 
and Syria. 


and Samaritan), Jordan 
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Oil lamp, terra cotta, slipper-shaped, buff clay. 7. 10.0. Double-conical in section. Nozzle sur- 
rounded by double ridge. Radial pattern on rim. This is the closest example of the palm 
branch/menorah motif to the menorah as depicted on lamps. Ca. Sth-6th cent. A.D. 

Cf. Rosenthal & Sivan, pp. 116-118, nos. 484-485. 


Oil lamp, terra cotta, square. J. 15.5. Ten nozzles, geomet 
‘Samaritan type. Ca. Sth-6th cent. A.D. 
CF. Bailey, Vol. Ш, pl. 61, Q2348. 


decoration, lug handle at rear. 


Oil lamp, terra cotta, square. /. 13.0. Ladder and circular decoration on base, geometric deco- 
ration above. Six nozzles. Lug handle at rear. Handle repaired. Samaritan type. Ca. Sth-6th 
cent. A.D. 


Oil lamp, terra cotta, squarish. /. 13.0. Depicting an amphora between two birds and secon- 
dary geometric decoration. Handle at rear. Handle repaired. Ca. 4th cent. A.D. 
Вей Nattif type, but of the coarser fabric typical of Transjordan. Cf. Sussman, p. 11. 


Oil lamp, terra cotta, squarish. /. 11.0. Six nozzle, lug handle at rear. Decorated with three 
crosses. Some cracks, with fabric crumbling. Ca. 4th cent. A.D. 
Cf. Rosenthal and Sivan, p. 115, no. 471 


Oil lamp, terra cotta, slipper shaped. /. /3.0. Cruciform handle at rear. Palm branch/meno- 
rah motif below the projecting nozzle. Ca. Sth-7th cent. A.D. 
Cf. Israeli and Avida, p. 145, no. 408, p. 150, nos. 429, 430. 


Oil lamp, terra cotta, circular body, two nozzles, on stand, red sl 
cross. Ca. Sth cent. A.D. 
Cf. Rosenthal and Sivan, p. 150, nos. 621-2, for similar type on stand. 


. h. 14.9. Handle in form of 


Lot of two Palestinian/Syrian buff terra cotta lamps. /. 9.8, 9.5. Cross on sunken discus, sur- 
rounded by geometric, or vegetal decoration. Additional moulded decoration on base, one 


with stylised vine growing out of amphora, the other with dove, and hoopoe bird. Ca. Sth- 
6th cent. A.D. 0) 


Cf. Loffreda, pl. 12, no. 8, for similar type. 


Lot of eleven Palestinian lamps, including six with crosses, one inscribed, one Samaritan 
lamp, and one with decorated base. Ca. 4th-7th cent. A.D. ар 


Lot of eight inscribed Byzantine lamps. Cf. Loffreda. [3] 
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NORTH AFRICAN RED SLIP WARE LAMPS. 


The following lamps display a high degree of uniformity, with decorated discus, surrounded 
by secondary decoration, handle at rear, long canal before the nozzle, and high quality red 
fabric, and slip. The motifs are biblical, mythological, figurative, animal, vegetal, and geo- 
metric. Unless otherwise stated, they are in good condition. Ca. 4th-Sth cent. A.D. Cf. 
Ennabli. 


73 Oil lamp. 1. 13.5. Depicts a dove with olive branch, in beak. Surrounded by alternating five- 
leaved branches, and concentric octagons, with a human face, at the bottom right hand cor- 
ner. 

Given the wealth of biblical motifs in North African art, this is the dove of the story of Noah. (Genesis 
8:11) Cf. Enrabli, р. 136, no. 597, which is identical but for branch in place of face. 


74 Oil lamp. 1. 14.0. Dove with olive branch, standing above retrograde chirho, flanked by 
«alpha», and «omega». Surrounded by border of hearts and esses. 
Noah's dove as above. 


75 Oil lamp. 1. 14.0. Depicting the sacrifice of Isaac. Abraham stands in the centre holding Isaac 
in his left hand and a sword in his upraised right hand. To the left the Hand of God and ram. 
Surrounded by border of alternating circles, chirho's and geometric motifs. Small hole under- 
neath, 

Cf. Ennabli, p. 43, no 14, pl. L. 


76 Oil lamp. /. 15.0. Depicting the spies bearing a bunch of grapes. (Numbers 13:23) Surrounded 
by a border of grapes, and vines. Hole on base, nozzle chipped. 
C. Ennabli, p. 47, no. 46, pl. П, for identical central motif, and p. 52, no. 76, and pl. Ш, for identical peri- 
pheral design 


77 Similar to above, but chirho above the spies, and border of alternating circles and lozenges. 


78 Oillamp. J. 14.2. The three Hebrews in the furnace, accompanied by an angel, from the story 
of Daniel. (Daniel 3:13) The children wear Phrygian caps. Scene bordered by alternating 
rosette motifs. Discus cracked, nozzle repaired. 

Cf. Ennabli, p. 44, no. 25, pl. 1, for identical central motif but different border. 


79 Oillamp. 1. 12.5. The three Hebrews from the story of Daniel (Daniel 3:23-26), before Nebu- 
chadnezzar seated on a column, with two additional persons present. Surrounded by triangles 
and other geometric decoration. Handle repaired. 

Cf. Ennabli, p. 45, no. 27, pl. I. The three wear Phrygian caps, whereas on no. 80, below, they are nimbate, 


il lamp. /. 13.4. The three Hebrews nimbate, before Nebuchadnezzar, who is seated on a pil- 
lar. Behind the pillar there is an additional seated figure. Surrounded by concentric circles, 
thomboids, and geometric decoration. Nozzle repaired. 

Cf. Ennabli, p. 45, no 30, pl. I. 
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Oil lamp. 1. 14.5. Daniel standing orant between two lions to left and right. Above, two flying. 
angels. Border of alternating squares and circles. Fabric at nozzle corroded. 
Cf. Ennabli, p. 45, no. 32, pl. I. 


Oil lamp. 1. 14.0. Jonah in the leviathan. (Jonah 1:17) The scene is surrounded by six dolphins. 
Cf. BM, Byzantine and Christian, p. 337, fig. 20; and Ennabli, pp. 48, no. 53, pl. I. 


Oil lamp fragment. 1. 10.0. A nimbate Christ holding a cross staff, two angels at his feet, two 
figures below, with lion and winged creature above. 
Cf. Ennabli, p. 52, no. 75, pl. Ш. 


Oil lamp. 1. 13.0. Depicts an enshrouded Lazarus inside a tomb with arched doorway. (John 
11:14) Surrounded by squares containing geometric decoration. 


Oil lamp. 1. 14.0. Orant, surrounded by triangles circles and cruciforms. Cracked. 
For identical orant see reflector, below, lot 118, with Daniel in the lion's den, A further illustration of the 
use of stock moulds. 


No lot. 


Oil lamp. /. 12.0. Female head in profile to left, within medallion. Surrounded by circles filled 
with geometric decoration. Firing crack on side. 
Cf. Ennabli, pl. V, no. 107, for similar. 


Oil lamp. /. 14.0. Male bust facing left, Surrounded by circles and assorted geometric motifs. 
Cf. Ennabli, pl. ІУ, no. 96. 


As previous, but with different peripheral decoration. 


Oil lamp. 1. 11.0. Crested, helmeted bust. Surrounded by squares and circles, filled with geo- 
metric decoration. 
Cf. Ennabli, pl. Ш, no. 92, for similar. 


Oil lamp. 1. 13.9. Facing male bust. Surrounded by triangles, concentric circles, and geome- 
tric design. 


Oil lamp. 1. 14.0. Clothed female standing, turning ей. Surrounded by alternating concentric 
circles, and staff heads. 
Cf. Ennabli, р. 59, no. 118, pl. У, for similar, with different peripheral decoration. 


Oil lamp. 1. 15.0. Kilted, bearded figure, standing, turning to right. Surrounded by concentric 
circles. Handle chipped. 


Oil lamp. /. 14.5. Clothed figure moving furtively to the right. Surrounded by concentric circ- 
les. Chipped. 
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95 Oil lamp. J. 14.5. Standing partially clothed figure turning to the right in suggestive pose. Sur- 
rounded by circles and squares. 


96 Oil lamp. 1. 13.5. Fully clothed standing figure turning to the left. Surrounded by rhomboids 
containing crosses and staff heads. Discus broken and repaired. 


97 Oil lamp. 1. 14.0. Standing nude figure. Surrounded by chevrons. Fabric pitted. 


98 Oil lamp. 1. 14.5. Gladiator, with shield, and spear, confronting lion. Surrounded by various 
concentric circles, and two triangles. Chipping, and pitting. 
Cf. Ennabli, р. 81, no. 250, pl. XIL | 


99 Oil lamp. /. 14.6. Charging figure with spear. Surrounded by squares and quatrefoils. Minor | 
chipping. 


100. Oil lamp. /. 14.6. Mounted horseman, holding club in upraised right hand. Surrounded by 
geometric decoration. | 


101 Ой lamp. /. 14.2. Large fish. Border of chevrons. 
Cf. Ennabli, p. 160, no. 751, pl. XXXIX. The fish was one of the early Chri 
fish, being the initials of, «Jesus Christ Son of God». 


symbols, the Greek for. 


102 Oil lamp. 1. 14.8. Two small fish, palmette between them. Surrounded by alternating concen- 
tric circles and palmettes. 


103 Ой lamp. /. 14.7. Lamb standing to the right, head turned back. Surrounded alternately, by 
triangles and branches. Minor chipping. 
The lamb of God is an early Christian mo 


104 ОЙ lamp. 1. 14.3. Standing lamb, and leaf. Surrounded by alternating cruciforms and semi 
ovals. Minor chipping. 
Cf. Ennabli, p. 110, no. 440, pl. XXIII. And above. 


105 Oil lamp. 1. 14. 
chipping, 
Cf. Ennabli, p. 103, no. 396, pl. XX. 


Running goat. Surrounded by alternating squares and circles. Minor 


106 Oil lamp. /. 14.7. Dove. Surrounded by concentric circles, alternating with triangles, cruci- 
forms, palmettes, etc. 


107 Oil lamp. 1. 14.3. Dove on top of fluted column with capital. Surrounded by alternating triang- 
les and ovoids. Minor chipping. 
Cf. Ennabli, p. 141, no. 631, pl. XXXIII. 


108 Oil lamp. 1. 15.0. Galloping horse. Surrounded by alternating squares and circles. Minor 
chipping. 
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Oil lamp. /. 13.9. Chirho. Surrounded by border of eight Byzantine coin types, obverses and 
reverses, of solidi of Theodosius II, 402-450. Nozzle repaired. 
Cf. Ennabli, р. 192, no. 952, pl. LII. The coins provide a terminus post quem of 402 A.D. 


Oil lamp. 1. 14.4. Chirho within wreath. Surrounded by branches and palmettes. 
Oil lamp. 1. 14.5. Chirho. Surrounded by chevrons. 


Oil lamp. 1. 13.2. Retrograde chirho with «alpha», and «omega», on its arms. Surrounded by 
alternating concentric circles and six pointed geometric mot 
Cf. Ennabli, p. 207, no. 1044, pl. LVI. 


Oil lamp. 1. 13.9. Chirho. Surrounded by alternating concentric circles, and exes. Minor 
chipping. 
Cf. Ennabli, р. 179, no. 868, pl. XLVII. 


Oil lamp. 1. 14.5. Chirho, Surrounded by semi ovals. 
Cf. Ennabli, р. 192, no. 951, pl. LII. 


Oil lamp. 1. 14.6. Bird, perched atop palm tree, preparing for flight. Surrounded by concen- 
tric circles, leaves, palmettes, etc. Minor chipping. 


Oil lamp. /. 14.5. Two confronting doves perched on amphora. Surrounded by alternating lea- 
ves and triangles. 
Cf. Ennabli, p. 170, no. 808, pl. XLIV. 


Oil lamp. 7. 14.5. Medallion containing amphora, out of which grows vine. Surrounded by 
staff heads and leaves, 

Cf. Ennabli, p. 175, no. 844, pl. XLVI. Cf. Avi-Yonah, pl. 57, no. 5, for similar motif on church mosaic of 
6th cent, in Jerusalem, 


Lamp reflector. diam. 9.0. Daniel in the lion's den (Daniel 6:16-23) represented by a stock 
orant between two sitting lions surrounded by a border of concentric circles. Broken and 
repaired. 


Oil lamp. /. 15.1. Geometric decoration. At rear handle, terminating in reflector with geome- 
tric decoration. Handle broken and repaired. Fabric pitted in places. 


Lamp reflector. diam. 6.3. Male and female confronting busts, on background of chirho. Scal- 
loped edge. 


Oil lamp. 1. 14.3. Palm tree on discus. Surrounded by decoration of squares, triangles and flo- 
ral motifs. Fabric of lamp corroded. Together with matching gypsum mould. 1. 20.0. 


45 


122 


123 


124 


125 


126 


127 


128 


129 


130 


131 


LAMP MOULDS 


Various examples of lamp moulds have survived from antiquity. The following examples ori- 
ginally had a plain lower half, there being matching protuberances and depressions, to keep 
both in place. Like the lamps they date from 4th-Sth cent. A.D., coming from North Africa. 
Made of gypsum. 


Upper section of lamp mould. 1. 19.5. Spies holding a bunch of grapes. (Numbers 13:23) Sur- 
rounded by grapes, and vines. 

Cf. Ennabli, по. 46, for lamp with different secondary decoration. Cf. no. 76, above, for lamp from same 
master mould. 


Upper section of lamp mould. 1. 20.5. The three Hebrews in the furnace with the angel 
behind. (Daniel 3:13) Below, a dove. Surrounded by alternating concentric circles and geome- 
tric motifs. 

Cf. Ennabli, pl. I, nos. 25-6, for lamps from similar mould but without dove, 


Upper section of lamp mould. 1. 19.7. Christ transfixes the basilisk with cross sceptre. Below, 
dragon, lion, and viper. Above, to right, and left, two angels. (Psalms 90:13) Surrounded by 
alternating concentric circles with chirho, and geometric motif. 

Cf. Ennabli, pl. П, no. 59; Rosenthal and Sivan, р. 71, no. 293, for lamps from same master mould. 


Upper section of lamp mould. /. 20.0. Retrograde chirho. Surrounded by border of chevrons. 
Rubbed. 
Cf. Ennabli, pl. XLVII, no. 865, for lamp from same master mould. 


Upper section of lamp mould. /. /6.3. Two figures, between them, triangle. Surrounded by 
border of alternating concentric circles, and crosses. 


Upper section of lamp mould. /. 20.0. Dove above vase. Surrounded by alternating triangles 
and semi ovals. 


Upper section of lamp mould. /. 17.0. Male bust facing right. Surrounded by geometric deco- 
ration. Cracked above discus. 
Cf. Ennabli, pl. IV, no. 96, for similar with different secondary decoration. 


Upper section of lamp mould. 1. 17.0. Fish. Surrounded by alternating concentric circles and 
triangles. Broken and repaired. 
The fish was a prominent early Christian symbol. 


Upper section of lamp mould. /. 20.0. Six petalled rosette. Surrounded by eight t 
two hearts. Part of shoulder, and base broken. 


ingles and 


Upper section of lamp mould. 1. 19.0. Eight sided star, filled with eight rhomboids, and one 
circle. Surrounded by alternating concentric circles and crosses. 
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BRONZE LAMPS 


While many of the characteristics of Roman lamps such as animal finials are retained, the 
obvious Byzantine innovations are scallop shell lids and cruciform handles. Highly typical of 
the Byzantine bronze lamp is the projecting round nozzle. 


Oil lamp, round bodied. J. 15.0. Projecting round nozzle, scallop shell lid, and handle with two 
dolphins bearing decoration of circles. Break in handle. Ca. 6th cent. A.D. 


Oil lamp, slipper shaped. 1. 10.5. Relief decoration of bunches of grapes, and two lions’ heads 
at the nozzle. Twisted handle at rear, with break. Ca. 6th-7th cent. A.D. 
Cf. Rosenthal and Sivan, pp. 65-66, nos. 269-271, for general shape. 


Oil lamp, circular, on pedestal. diam. 10.5. Three nozzles, with additional part of pedestal. 
Attractive red and green patina. Ca. 9th cent. A. D. 


Oil lamp, circular. diam. 13.2. Three nozzles, with three falcons, each with suspension loop, 
between nozzles. Green patina. Ca. 9th cent. A.D. 


Oil lamp, round bodied. /. 20.0. Lion sitting on top of double tubular handle which ends in 
ram’s head finals. Projecting round nozzle. Casting holes at nozzle. Appliques missing from 
nozzle. Ca. 6th cent. A.D. 

Cf. Rosenthal and Sivan, p. 160, no. 663, for similar. 


Oil lamp. 1. 19.0. Openwork handle incorporating cross, projecting shoulder, turned lid, pro- 
jecting round nozzle. Apex of handle missing. Casting holes at nozzle. Ca. 6th cent. A.D. 
Cf. Ross, pp. 35-6, nos. 35 and 37, for similar. 


il lamp, round bodied. /. /4.7. Seated dove on top of double handle, and shell-shaped hinged 
. Hole at nozzle. Ca. 6th cent. A.D. 
Cf. Rosenthal and Sivan, p. 160, no. 664. 


Oil lamp, round bodied. 1. 13.0. Round projecting nozzle and cruciform handle. Lid missing. 
Base and part of cross broken. Ca. Sth-7th cent. A.D. 
Cf. Rosenthal and Sivian, p. 161, no. 665. 


THE MENORAH 


The menorah is the seven branched-candlestick which was and remains one of the central 
symbols of Judaism. A monumental golden menorah stood in the Second Temple built by 
Herod the Great, until it was carried off as booty by the Roman legions in 70 A.D., following 
the destruction of the Temple, and as such is depicted in Titus’ arch in Rome. It makes a wide- 
spread appearance in Jewish art from about the third century A.D. generally flanked by the 
etrog (citron, which is used together with the palm branch, on the festival of Tabernacles), 
lulav (palm branch), incense shovel, or shofar (ceremonial ram's horn), singly or in combina- 
tion, 


Small lead representation of seven branched menorah, with stump base. 2.0 x 1.7. Ca. 6th 
cent. A.D. 
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Round bronze disc with two lugs. h. 10.0. Pierced for suspension, above and below. Four lin- 
ked chain, attached to upper lug, single link attached to lower lug. On one side is engraved a 
seven branched menorah with tripod base, flanked on the left by a lulav, on the right by a sho- 
far. The reverse has a Greek inscription, «For the redemption of the lady Osias». An object 
identical in all respects, except that it was dedicated to Matrona, was published by Schwabe 
and Reifenberg in 1947. They presumed it was an amulet for suspension, which was a reaso- 
nable assumption in view ofthe fact that just the upper lug survived. It is quite evident that the 
two pieces were executed in the same workshop if not by the same hand. Although the piece 
has been partially cleaned there remain considerable areas of hard red patina, in the field, 
within the engraving, and on the links, the bottom one stuck hard to the lug. In view of 
suspension chains above and below the disc it is our opinion that the disc was part of one of 
several chains of a hanging lamp dedicated for use in a synagogue. Ca. 6th cent. A.D. 

Cf. Schwabe and Reifenberg. Goodenough, Vol. III, no. 1023. 


Bronze suspension cross. А. 14.9. Two flared arms, bolted together. Pierced at top and bottom. 
Ca. 6th cent. A.D. 


Cf. Marjanovic-Vujovic, p. 26, no. 4. This piece like the above object was part ofa hanging lamp, and from 
the same period. 
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INCENSE BURNERS, 


Censers appear in a variety of forms, usually in bronze and terra cotta, but occasionally in sil- 
ver. Whereas most are for ecclesiastical use, it was the practice to employ censers in the home 
after the Sabbath meal, cf. Zevulun and Olenik, p. 22. 


Incense burner, bronze. h. 19.9. Urn shaped, pedestalled burner with tall openwork cover with 
loop fastener. Cross finial. Chain and hook missing. Green patina. Ca. 6th cent. A.D. 
Cf. Ross, pl. xxxiii, no. 46. 


Incense burner, bronze. diam. 10.0. Bow shaped with New Testament scenes in high relief. 
Suspension loops on rim. Petalled flower within base ring. Worn, slightly dented. Ca. 7th cent. 
AD. 

Cf. Curcic and St. Clair, р. 76, no. 56. Weitzman, p. 627, no. 564. 


Incense burner, bronze. h. 7.0. Hexagonal, three footed, three pierced holes for suspension. 
Slight denting. Ca. 6th-7th cent. A.D. 


TERRA COTTA VESSELS IN THE «KERBSCHNITT» TECHNIQUE (CHIP CARVED) 
The following vessels, incense burners, torches and lantern, are native to the Eastern Medi- 


terranean, and date from the sixth to the ninth centuries A.D. When the clay was leather hard 
they were chip carved, then fired. Cf. Zevulun and Olenik, nos. 87-94, 224-226. 


Incense burner on pedestal foot, circular, lug handle. A. 9.6. Perforated 
bone design. Minor chipping. Hairline crack. Lid 
Cf. Zevulun and Olenik, p. 39, nos. 89. 


ith plastic herring- 
ing. Ca. 6th cent. A.D. 


Incense burner on pedestal base, circular, horizontal handle at rim. h. 9.6. Criss-cross pattern, 
plastic decoration. Minor chipping. Ca. 6th cent. A.D. 
Cf. Zevulun and Olenik, pp. 38-40, nos. 87-94, 


Incense burner, circular, on three feet. h. 14.5. Small section of decoration broken. Ca. 6th-7th 
cent, AD. 


Cf. Zevulun and Olenik, pp. 38-40, nos. 87-94, 


Incense burner on ring base, with matching lid, circular. h. 16.5, Handle on top of lid. Handle 
broken. Ca. 6th cent. A.D. A pottery ring was placed in a space at the apex of the lid, which was 
then pinched, while the lid was leather hard to hold the handle in place. 


Incense burner, square, altar shaped, on four legs. h. 6.0. Chip carved. Three rims repaired. Ca. 
6th-8th cent. A.D. 
Cf. Rahmani 1980. 


Lantern, circular. A. 7.2. Suspension handle. Chip carved decoration of palm branches. 
Arched opening. Repaired, handle restored. Ca. 7th cent. A.D. 
Cf. Zevulun and Olenik, p. 84, no. 225. 
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152 Torch, circular. h. 21 carved, handle, bowl for burning, and open middle section to 
| separate handle from heat. Part of rim broken. Minor chipping at base of handle. Ca. 6th- 
7th cent. A.D. 

Cf. Zevulun and Olenik, p. 84, no. 224. 


153 Torch, circular. A. 22.0. As above. Ca. 6th-7th cent. A.D. 


PILGRIM VESSELS AND TOKENS 


Commerce follows fast in the wake of military success or a religious idea. The flocking of pil- 
| grims to sanctified sites provided a ready market for the objects d'art produced in such places. 
Pilgrims to Jerusalem could purchase hexagonal or octagonal glass vessels bearing either 
Jewish or Christian symbols (see no. 154). Likewise the four-sided mould-blown vessel from 
Syria-Jordan also originated in some unknown shrine. The series of terra cotta pilgrim flasks, 
six from St. Maenas' shrine in the western Egyptian desert, and one from Asia Minor are simi- 
larly replete with Christian symbolism. The small lead ampullae from Israel and its environs 
are a further example of this object. 
The glass pottery and lead vessels mentioned above were filled with oil, water, or perhaps 
earth, from the holy site with which they were associated. 


GLASS 


154 Bottle, hexagonal, green. h. 6.5. Mould-blown decoration of alternating lozenges and diffe- 
rent crosses, the crosses inverted. Patina, intact. Ca. late 6th-early 7th cent. A.D. 
Cf. Barag, 1970-1, type A VI. 


155 Jug, four sided, with handle. h. 13.2. Mould blown decoration of chess board, diagonal hat- 
ching on triangle and two aediculae. Pontil mark on base. Intact. Ca. 5th-6th cent. A.D. 
СЁ. Von Saldern, no. 50. 


156 Jug, hexagonal, solid pinched handle, dark green. h. 21.5. Mould blown decoration of chess- 
board design, two buildings with arched entrances, palm tree, branch, and unidentified motif 
are depicted. Intact. Ca. 6th cent. A.D. 


157 Bottle, four-sided, thick glass. №. 5.6. Moulded decoration of crosses on tripod base, one on 
each side. Silver patina. Intact. Ca. 9th cent. A.D. 
Cf. Carnegie, p. 131, no. 230. 


158 Jug, hexagonal yellow-green, hollow tubular handle. h. /5.0. Mould blown decoration of two 
concentric lozenges, amphora, anchor, eight-pointed star and two unclear designs. Part of rim 
and neck repaired, crack at base of handle. Decoration weak. Ca. late 6th-early 7th cent. A.D. 
Cf. Barag, 1970-1, p. 52, Class A VIII. 
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TERRA COTTA AMPULLAE 


The ampullae that hail from Egypt are round-bodied, with two lug handles which extend from 
the neck to the shoulder of the vessel, Both sides are decorated with either motif or inscrip- 
tion, or a combination of both, relating to St. Menas. Ca. 6th-7th cent. A.D. 


Obv. St. Menas’ head in profile surrounded by two dotted circles. Inscription sorrounded by 
circle and dotted circle, ernoria rov anov muna (Blessing of St. Menas). h. 8.2. Neck broken at 
the handles. 

Cf. Metzger, no. 79. 


Obv. St. Menas as orant, flanked by two stylised kneeling camels, Two crosses above to the 
right and left. Rev. Small Maltese cross on medallion, surrounded by inscription, rov anov 
una (OT St. Menas), surrounded by wreath. h. 8.4. One handle missing, neck broken at handle. 
Cf. Metzger, no. 53 


Obv. St. Menas as orant, flanked by two stylised kneeling camels. Cross above to the right and 
left. Surrounded by circle and dotted circle. Rev. the same. №. 9.7. 
Cf. Metzger, no. 15. 


As no. 161, but smaller. 


Both sides as oby. of no. 160 above. h. 7.2. Neck broken. Both handles missing. 
Cf. Metzger, no. 37. 


Obv. similar to no. 161, Rev. evaona Tovanovunna (Blessing of St. Menas), within wreath. A 9.5. 
One handle missing. 
Cf. Metzger, no. 67. 


This single example comes from Asia Minor, where the bodies are longer, and made together 
with the neck, with two small handles. A greater variety of motifs are employed on these. 
ampullae from Asia Minor. In this example both sides depict a male bust. Rim broken. 
For similar, cf. Metzger, nos. 123-127. 

LEAD AMPULLAE 


Probably associated with the loca sancta of Palestine and its environs are a series of small lead, 
amphora-shaped ampullae. Ca. 5th-6th cent. A.D. 


Lead amphora-shaped ampulla. Simple geometric decoration and Greek inscription: 
evoupov. h. 4.3. 


Similar, but inscribed: eoreaPioy. h. 3.5. 


Lot of four uninseribed lead ampullae. [7] 
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EULOGIA TOKENS 


The terra cotta eulogia tokens, bearing scenes with St. Simon (one inscribed in Syriac), kept. 
the guardians of the faith in sustenance, and grave the faithful a piece of the spiritual hemis- 
phere. Ca. mid Sth-7th cent. A.D. 


Pilgrim token depicting St. Simon Stylites on pillar, flanked by two flying angels carrying 
wreath. Below to the left two standing figures, to the right ladder and jug. diam. 3.6. 
CI. Pena, pp. 182-5. 


Similar, but smaller. diam. 2.8. 
Similar. To the left amphora, to the right ladder. diam. 2.4. 


Two eulogy tokens. One depicting cross with two figures at the base. The other a cross with 
four letters: HNE L о) 


‘Two eulogy tokens, one depicting three nimbate standing figures, one holding a cross scepti 
Crosses in the field. The second bears an inscription 
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AMULETS AND TALISMANS 


or crosses. Samaritans were stricter than Jews 


tion). The principal Jewish ати! 


‘motif of this period is the menorah. 


| subjects with variations on themes. 


dented, Ca, Sth-6th cent. A.D. 


na 


RIDER SPEARING LILLITH OR DRAGON 


cent, A.D. 


Cf. Published by Piccirillo. 


These come ina variety of forms such as jewellery (bracelets, rings, ring stones, pendants, ear- 
rings), bovis, and lamellae. They were placed under houses and places of worshi 
wall plaques. Purely Christian amulets have New Testament-related scenes, or inscriptions, 
their interpretation of the second command- 
‘ment, and only employed inscriptions on their amulets (see bilingual ring in inscriptions sec- 


and used as 


ince Old Testament. 


scenes are common to Jews and Christians, amulets with such could be employed by either. 
A wide variety of inscriptions is represented here: Psalms 90 and 91 (either in complete or 
abbreviated form), names of angels and deities, and cryptic inscriptions. The motifs on the 

'onite amulets are purely Christian, the decipherable inscriptions are well documented 
magical formulae. The hitherto undeciphered inscriptions are uniform in character, cf. Bon- 
ner, chap. xiv, «Inscriptions II — Cryptic». The bronze pendants have a number of principal 


left, lulav to the right, to the far left the hind quarters of a running lion, to the far right, two let- 
ters, ку followed by part of a third letter, possibly ғ. A reasonable reconstruction of the in- 
scription would be кипевонов, which is often found in combination with a running lion. How- 


| 174 Bronze bracelet fragment. 5.3 x 1.0. Depicting menorah in the centre, flanked by shofar to the 
| ever, the two in combination with the seven-branched menorah would appear to be unprece- 
| 
| 


‘The motif of a horseman spearing a prostrate woman, or dragon, appears on a number of amu- 
letic devices, including bracelets, rings, gemstones, bronze pendants. Originally the motif wa 
Solomon spearing evil as personifield by Lillith. Later developments include St. Sisinniu: 
and St. George, and the dragon. The bronze pendants date to Sth-6th cent. A.D. (cf. Mak- 
houly, where three were found in a datable context). The haematite gems are possibly 4th-Sth 


175 Bronze bracelet with medallion in the centre. diam. 7.5. The medallion depicts St. George 
slaying the dragon surrounded by the inscription: ex eor non та кака (The опе God over- 
comesevil). The 90th and 91st psalms are inscribed on the rest of the bracelet, flanked by two 
running lions. Part of edge of medallion damaged. Green patina. Ca. Sth-6th cent. A.D. 
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Pendant, bronze, rectangular, rounded corners and suspension loop. A. 5.1. Obv. Solomon 
mounted on a horse spearing Lillith, the personification of evil. Around inscription: ex eror 
KON та KAKA (The one God overcomes the evil). Bellow a, the tetragrammaton in Greek. 
Rev. Above ez eor. Below, the much suffering eye attacked by lion, snake, scorpion, stork 
and lion, from below, trident and four spears from above. Green patina. 

Cf. Bonner, nos. 298-301, Makhouly, pl. XXXII, for similar. 


As no. 176, above. / 5.6. Obv. Stylised version with lion below Lillith. Rev. Stylised version 
with different inscription: wo zasao mann. 
Cf. As above. 


As above, but smaller. Suspension loop filed away, pierced for suspension with bronze link 


As above. h. 5.6. Obv. as above. Rev. same motif but inscription: о zasaoz miia Bono. 
Cf. As above, 


As above, but smaller. h. 4.4. 


As above. h. 6.4. Obv. as no. 176, but stylised, Rev. o zasao, above much suffering eye, and 
attackers. 
Cf. As above, 


As above, but highly stylised. h. 5.7. 


As above. h. 4.8. Obv. stylised. Rev. Above much suffering eye, ino zasao mann, with additio- 
nal letters in field. 


As above. h. 3.6. Rev. uninscribed. 


As above, but rounded at a later period. h. 3.9. Obv. as above. Rev, inscribed: 40 zanan MxAHA 
TABPIHA YPIHA, 


As above, but different fabric. A 3.9. Obv. Nimbate rider spearing prostrate Lillith, enclosed in 
oval frame, surrounded by inscription: zroozzrrrmaotioramaojnoneı. Rev. Twelve line inscrip- 
tion: | | ПРОЕМ ТЕРАУ OZANOGAI] АПІТЕТО ONOHONAO EPOATOFBAE INIMIIEOYTE ФЕЙТОТООЕ AEHIJEOVOTI] 
НОРАНО rer. Suspension loop broken. 

Cf. Bonner, no. 311, and above bracelet, no. 175, to both of which it is closer palacographically. The 
reverse is a garbled version of the Lord's prayer. 

The object is to be published by R. Kotansky and L. Wolfe. 


As above. A. 5.0. Obv. as no. 176, but stylised. Rev. Tau cross. Above nimbate bust holding 
cross, flanked by ло. Two figures below. Edges ragged. 
Cf. Bonner, no. 318; Makhouly, pl. XXXI. 


As above. h. 4.3. Obv. as no. 176. Rev. Stork and snake, above, unana rasama. Suspension loop 
broken. 


Cf. Bonner, nos. 304-5, for similar. Fabric close to no. 186 above. 
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189 Ae above. h. 4.9. Obv. as no. 177. Rev. Stork and snake, above, 110 zag«Q МАНА ВОНО NINO. 
Cf. As above. 


190 Ae above. h. 4.3. Obv. as no. 176. Rev. Lion in centre, snake to the left, below. Inscribed, ero 
вм (I am), ino zasao, ман. Seven pointed star with circle finials. 
Cf. Bonner, no. 312, for similar inscription. 


191 Asabove. h. 5.3. Obv. as no. 176. Rev. Lion below three line inscription: aykoun NONE® [KETOX. 
Cf. Bonner, no. 315, for inscription. 


THE 91st. PSALM 


The following amulets, nos. 192-194, are inscribed on the reverse with the opening words of 
the 91st Psalm. 


192 As above. h. 4.0. Obv. as no. 176, but stylised, and without inscription. Rev. Cross followed by 
beginning of 91st Psalm: oxa токо мемво HOIAT оу. 
Cf. Bonner, no. 321a, for inscription. 


193 As above, but pointed. h. 4.0. Obv. as above. Rev. as above, but shorter. 
194 As above. h. 3.4. Obv. Angel holding sceptre. Rv. as above. Broken. 
195 As above. h. 4.5. Rev. Blank. Even pale green patina. 


196 Round copper disc pierced for suspension. diam. 4.6. Obv. Opposing busts of Helios and 
Selene, lion in centre, snake and prostrate woman below, Scattered letters in field. Inscription 
around border: «Michael, Gabriel, Ouriel, Raphael, guard him who wears this.» Rev. Nimbate 
horseman, led by an angel, spearing Lillith. Inscription around: «Get out hated one. Solomon 

after you. Angel Araaph.» Damage at edges. Encrustation. 

Cf. Goodenough, Vol. П, р. 231, Vol. HI, no. 1054 


197 Rectangular amulet with rounded corners and suspension loop. л. 5.9. Obv. Nimbate, cloaked 
and standing figure holding whip, and turning to left. Eight-pointed star to right above. To the 
left crouching, bound figure, above whom is sword. Greek inscription around and above: ex 
EOE NIKON TA KAKA IAQ TABAON ZOAOMOM MIXAHA ГАРНА OYPIMA @YAAZON KAI iio. Rev. Fourteen-line 
Greek inscription. 

Cf. Barb, where identical amulet is published. 


198 Five assorted amulets, [5] 


199 Three assorted amulets. o 


6 


200 


201 


202 


203 


204 


205 


206 


207 


208 


209 


Gold amulet case with three suspension loops. 1.6.4. Filigree decoration of two five branched 
menorahs, without bases, and secondary vegetal decoration. Also pair of earrings, and two 
odd earrings. Amulet case broken in a number of places. Ca. 7th cent. A.D. 

‘The five branched menorah is known from small finds, a tomb engraving at Beth Shearim, and an Um- 
mayad coin from Jerusalem. The amulet case and earrings purport to have been found together which 
would also date the case to the early Islamic period. 


LAMELLAE 


See introduction in inscription section. 


Silver foil rectangular lamella with twenty three lines of Greek. 7.6 x 4.6. 


er foil rectangular lamella with two cock-headed busts and inscription in the field. 3.2 x 


4.5. 


Silver foil rectangular lamella with five lines of cu 


e Greek. 40x 3.2. 
Lead rectangular lamella with Greek inscription. 10.4 x 10.0. 


Gold foil rectangular lamella with Greek inscription. 4.7 x 2.1. 


MAGICAL GEMS 


The following gems, lots 206-255 date to ca. 2nd-3rd cent. A.D., the horse and rider type, a 
century or two later. 


Magical gem. Haematite, oval. 2.55 x 1.35. Obv. Horse and rider, the latter spearing female 
figure. Rev. Greek inscription: zeparz око (Seal of God). 

Cf. Bonner, no. 294. Given the absence of a cross sceptre and nimbus, this is probably an early Jewish 
‘magical amulet, depicting Solomon transfixing Lillith, the personification of evil, one of the first ver- 
sions of the «horse and rider series». 


Magical gem. Haematite, oval. /.6 x 2.1. Obv. As above but figure prostrate. Rev. Ibis. 
Cf. As above, 


Magical gem. Haematite, oval. 2.65 x 2.0. Obv. Horse and rider, the latter wearing crested hel- 


met and spearing dragon, with cross sceptre. Above, o noz reorroz (St. George). Possibly 
later. 


Magical gem. Emerald, oval. 7.05 x 0.85. Horse and unarmed rider. Dragon below. 
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215 


216 


217 
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219 


Magical gem. Black steatite. Circular with suspension loop worked in the stone. h. 5.3. Obv. 
Seven branched menorah on tripod base. The seven flames are depicted, Bored circular 
depressions are linked by shallower engraving. Rev. Depression drilled in centre. Conside- 
rable signs of wear. Ca. 3rd cent. A.D. 

The absence of a plate below the flames points to the above early dating. This class of magical gem with 
the suspension loop worked in the stone, is well documented. Cf. Bonner, no. 80, 81; Goodenough, Vol. 
III, no. 1072; Petrie, pl. XXI, no. 135p, a t 


Greco-Egyptian magical gem. Haematite, oval. 1.8 x 1.0. Obv. Ouroboros enclosing uterine 
symbol, over which isa group of four divinities: Nepthys, Anubis, Osiris, and Isis-Tyche, Rev. 
inscription, орорюуе. Worn. 

Cf. Bonner, no. 131, for almost identical stone, but without the inscription. For the type see Delatte and: 
Derchain, nos. 353-357. 


Greco-Egyptian magical gem. Haematite, oval. 17.5 x /4.0. Obv. Ouroboros enclosing uterine 
symbol, over which are Chnoubis and two other divinities. Inscription around the margin. 
Rev. Inscription as no. 210 above but repeated. Below, characters. 

Cf. As above. 


As above, but highly stylised, and without inscription on reverse, 1.6 x 1.4. 
Cf. As above, 


As above, Highly stylised. 1.25 x 1.1. Obv. Uterine symbol in exergue. Above Chnoubis and 
three divinities. Rev. Five line inscription. 
Cf. As above, 


. Heliotrope, oval, set as pendant in gold mount. h. 2.8. Obv. Cock headed angui- 
pede holding shield in left hand and whip in right hand. wo scattered in the field. Rev. wera To 
onoma rov otov (Great is the name of the god), below which, two stars and star and crescent. 
CI. Bonner, nos. 162-181, for similar but without reverse inscription 


Magical gem. Heliotrope, oval. 2.5 x 1.8. Obv. Cock headed anguipede, holding whip in right 
hand and in left, shield inscribed, о wo zasao in field. Rev. asane. 
Cf. As above, 


Magical gem. Yellow chalcedony, oval. h. 2.15. Set as pendant in gold mount. Obv. Standing 
Osiris mummy. Rev. Four line inscription. Provincial workmanship. 
Cf. Delatte et Derchain, pp. 77-9, nos. 92-6, for type. 


Magical gem. Green jasper, oval. 1.65 x 1.4. Cock headed anguipede, holding whip in right 
hand, shield bearing inscription ‘ло in left hand. 
Cf. Bonner, no. 173, for type. 


Magical gem. Red steatite, oval. 3.75 x 2.55. Human headed anguipede. Surrounded by insc- 
ription stylised beyond recognition. 
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Magical amulet. Bronze, oval, possibly ring setting. 1.55 x 1.3. Obv. To the right lion standing. 
оп prostrate body, opposite standing figure, above star and crescent. Rev. Four line Greek 
inscription. Partly corroded. 

CI. Bonner, no 177; Goodenough, Vol. Ш, no 1120, for motif of lion over dead man. 


Greco-Egyptian magical gem. Black jasper, oval with sides convex. /.45 x 1.2. Obv. Seven 
rayed Chnoubis with lion’s head. Inscription in the field. Rev. four line retrograde inscription 
plus characters, оғо! BAPSAPOY EPOIO хноувт. 


Gf. Goodenough, Vol. Ш, no. 1134, for same type with similar inscription. Delatte et Derchain, p.68, по. 
$9. 


Greco-Egyptian magical gem. Chalcedony, oval. 2.7 x 1.55. Obv. Seven rayed lion headed 
Chnoubis. Rev. Inscribed, ven. Character in centre. Edge chipped. 
Cf. Bonner, no. 86, for similar 


Greco-Egyptian magical gem. Haematite, oval. 2.75 x 1.8. Obv. Bird headed human with three. 
pairs of wings. Hands raised. Above iao in rectangular frame. Flanked by two palm branches. 
Rev. zrouaxor. 

Cf. Delatte and Derchain, p. 40, no. 39, for simi 


ir type, p. 179, 235, for inscription. 


Greco-Egyptian magical gem. Black jasper, oval. 2.0 x 1.55. Pierced for suspension. Obv. Bes, 
above which a star and crescent, to the sides inscription, Tazaersererar. Rev. Seated Isis hol- 
ding the child Harpocrates, around inscription, noo вле. 

Cf. Bonner, p. 200, for description of type. Petrie, pl. XXI, no. I35c, which is also pierced for suspension. 


Greco-Egyptian magical gem. Black jasper, oval. /.75.x 1.4. Obv. Pig walking to the right con- 
fronting radiate lion headed snake, Chnoubis. Rev. Inscribed, ramemo лыммелое zirporme 
EPMOYKAEOY ОРАВРА: 

Cf. Bonner, nos. 348, 349, for similar motif and inscription. 


Greco-Egyptian magical gem. Heliotrope, oval. /.85 x 1.4. Osiris mummy facing. Crowned 
hawk perched on each elbow. Flying scarab under feet. un in field. Crudely executed. 
CF. Bonner, no. 6. 


Greco-Egyptian magical gem. Heliotrope, oval. 1.7 x 1.25. Obv. Head of Serapi 
Around inscription, өулдттемл, Rev. Four line inscription with characters. 
Cf. Petrie, pl. XXII, no. 135u, for example with plain obverse. 


to left 


Magical gem. Green jasper, oval. /.5 x 1.1. Pantheos, four-winged, jackal-headed, crowned, 
holding three sceptres, standing on degenerate cartouche. 
Cf. Bonner, nos. 254, 255, 256, for similar. 


Greco-Egyptian magical gem. Heliotrope, oval. 2.15 x 1.65. Obv. Kneeling Anoubis holding 
mummy above him. Flanked by two winged crowned figures. Above star and crescent. Rev. 
Six line inscription, Akrenopenewovenoveimur. 


The seene is Anubis and the resurrection. For diferent versions, cf. elatte et Derchain, pp. 97-8, nos. 
120- 
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230 Greco-Egyptian magical gem. Haematite, oval. 1.5 x 1.1. Obv. Standing Anubis, hands at 
waist. Rev. zu 


231 Magical gem. Oval. 1.45x 1.2. Anubis holding sceptre in left confronting Silenus holding staff 
in left 


232 Magical gem. Haematite, triangular. h. 2.0. Three standing figures, each with his feet towards 
the centre, his head towards a corner, hand raised to his face. Include male figure, cock hea- 
ded and unidentified animal-headed. Finely engraved for a magical gem. 

Cf. алой, pl. 113, no. 58, for shape. 


233 Magical gem. Haematite, rectangular. 3.7 x 1.0. Obv. Standing female figure, holding branch 
in left hand, and striking bending male with object, possibly branch, with right hand. To the 
right, crescent and six stars. To the left four lines of barely discernible script. Rev. Four lines of 
script which include the names ио, ГАВРНА, mana. 

For similar shape and inscription, cf. Delatte et Derchain, p. 325, no. 481 


234 Greco-Egyptian magical gem. Haematite, rectangular. 4.0 x standing to 
the right within tetrastyle entrance with Syrian pediment. Wand in left hand, right raised to 
face. Wheel behind her, griffin in front. Inscription above and to the sides, e еког eiseoz wo. 
Rev. Harpocrates seated in lotus surrounded by triads of scarabs, snakes, crocodiles and birds. 
Cf. Delatte et Derchain, pp. 116-9, nos. 147-154, for triads of animals, surrounding Harpocrates seated 
опа lotus, p. 192-3, nos. 255-6, for Nemesis. 


235 Magical gem. Haematite, oval. 2.65 x 1.7. Obv. Ibis standing on crocodile, with snake around 
its neck. Inscribed around, кулен zoe asv. In exergue, wo. In field, кк. Rev. Rectangle 
with three sections. In each outer section inscription, we, za. In middle section snake 
and three crosses. Possibly later 
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236 Magical gem. Glass, oval. 2.0.x 1.65. Obv. At right, tablelike altar, upon which flowerpot with 
three plant stalks. Ibisis tied to one of the stalks. Three characters above. Rev. Three line insc- 
ription, nen nen nen (Digest, digest, digest). At base, broken and restored. 

Cf. Bonner, nos. 77-9, for virtually identical. 


237 Magical gem. Haematite, scaraboid, drilled lengthwise. 1.7 x 1.5. Harpocrates on stylised 
lotus, holding flail in right. To the right, standing dog headed creature, with aroused phallus, 
This would appear to be an earlier scaraboid stamp seal recut as a magical gem. For Harpocrates, cf. 
Delatte et Derchain, pp. 109-115, nos. 132-144. For dog headed creature, cf. Philipp, p. 99, no. 151. 


238 Magical gem. Lapis lazuli, oval, 1.85 x 1.3. Obv. Harpocrates seated on lotus, flanked by two 
falcons. Rev. Inscribed in three lines, saw хоо ox. 
Cf. For similar scene, cf. Delatte et Derchain, p. 120, no. 156. For inscription, cf. Delatte et Derchain, р 
78, no. 94. 


239 Magical gem. Haematite, septagonal cylinder with suspension hole running lengthvise. /. 
2.05. On six sides, standing figure, on the seventh the Roman numeral w appears twice. 


240 Magical gem. oval. 1.4 x 1.0. Trophy, with eight pointed star above. To the sides, aspa 
Cf. Bonner, no, 375, for trophy on magical gem. 


241 Lot of four haematite magical gems. Oval. Each with cryptic inscriptions on obverse. One 
with kneeling figure holding three children above, on reverse, surrounded by pseudo inscrip- 
tion. [7] 
Cf. Bonner, chap. XIV, Inscriptions Il-Cryptic 


242 Lot of three haematite magical gems, two depicting reaper, the third Anubis (0) 


243 Magical gem, oval. 1.85 x 1.45. Obv. Medusa head. Rev, Triple Hecate. Inscription around 
bevelled edge, amropoapwanaapn. 
Cf. Philipp, pp. 51-2, по. 49. 


244 Magical gem. Purple glass, oval. /.65 x 1.35. Phrygian capped Mithras slaying bull which runs 
to left. Dog at bull's throat. Scorpion and snake below. Crow above. Flanked by two smaller 
figures. Above ino. 

CI. Bonner, nos. 68, 70, for motif 


245 Magical gem. Haematite, oval. /. 1.7. Standing Aphrodite drying her hair. Below, line of four 
characters and, в. Bottom line inscribed, sevan 


Cf. Delatte et Derchain, pp. 184-8, nos. 241-250, for similar type. 


246 Magical gem. Red jasper, oval. /.2 х 1.05. Woman at her ablutions. In exergue, оме an. Rev. 
Running dog. Inscription in three lines, iaz zarz az. Slight chip at edge. 
Cf. Zazoff, pl. 118, nos. 74-5, for type. 


247 Magical gem. Black jasper, oval. /.2 x 0.9. Obv. Janus headed eagle standing on thunderbolt. 
Below, six characters. Rv. aexpa Novoa z. 


n 


Magical gem. Amber glass, oval. 2.2 x 1.8. Standing figure holding sceptre, filled with letters. 
Inscription surrounding. 
Cf. Philipp, no. 187, for identical motif and inscription. 


Magical gem. Green steatite, oval. /.9 x 1.6. Figure holding palm branch in left, seated on dog. 


250 Magical gem. Heliotrope, oval. 7.4 x 1.2. Kilted standing figure, with two ass heads, and one 
bird head. Holding two curved objects. Two characters in field. 


251 Magical gem. Carnelian, oval. 2./ x 1.85. Obv. Within ouroboros, five line inscription of Greek 
and characters. Rev. Seven line inscription (letters then characters), ASPAZA (NACIAHO eme 
XHA КУАДЕАЛІЛАЛА AAMAMAIA, 
Cf. Delatte et Derchain, p. 330, no. 501, for similar. 


252 Magical gem. Carnelian, oval. 2.25 x 1.7. Obv. Five lines of cryptic inscription, the second 
within tabula ansata, Rev. Six lines of letters and characters. 
Cf. Delatte et Derchain, p. 324, no. 477, for similar with inscription within tabula ansata 


253 Magical gem. Camelian, oval. 1.8 x 1.3. Obv. Inscription ouroboros, ино xren акынн 
ЕУГЕФО ркіг0г Coon, Below characters. Rev. Four line inscription, AASA [JANNIPA [JOVEMBA ман. 
Small area of restoration at edge. 

Cf. Delatte et Derchain, p. 323, no. 475, for similar type. 


254 Magical gem. Garnet, oval. /.3 x 1.0. Obv. Five characters. Rev. Five characters and palm 
branch. 


255 


\cluding lion and «law Abrasax». [7] 


256 Magical amulet. Lead, rectangular with one of originally two suspension loops. 2.7 x 0.7. Cast. 
Obv. глвнл (retrograde). Rev. resa (retrograde). 
Cf. Bonner, no. 342, for similar with Cabaw on obverse 


257 Magical amulet. Lead, oval, with suspension loop. A. 2.0. Obv. wo aveazaz (retrograde). Rev. 
 Cock-headed anguipede. 
Cf. Goodenough, Vol. Ш, no. 1081, for same motif with inscription. 


Magical amulet. Lead, round, with suspension loop. h. 5.25. Obv. Nimbate horseman, with 
cross on top of nimbus, spearing prostrate figure. Ange! in front of horse. The whole enclosed 
by circle around which inscription. Rev. Cross, made of chequered arms. Circle in the middle, 
within which face. Between arms, confronted heads of dragons. The whole enclosed by circle, 
around which inscription, 


Magical amulet. Lead, round, with suspension loop. h. 1.75. Obv. wo. Rev. Crescent moon sur- 
rounded by seven stars. Plus round lead amulet with same inscription, and crescent moon, 
Cf. Goodenough, Vol. Ш, no. 1204. [^] 
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Magical amulet. Lead, round, with suspension loop, and one of originally two round protube- 
rances. h. 3.5. Obv. Maltese cross, surrounded by double circle. Rev. Frog, surrounded by 
double circle. 

Cf. Bonner, no. 370, for frog amulet, 


Magical amulet. Lead, roundish. 1.95 x 1.75. Cock-headed kilted figure holding sceptre. Bird, 
above, and below. To the right, unidentified object, possibly rudder. 


Christian amulet. Lead, square, with suspension loop. 2.6 x 3.2. Enshrouded Lazarus standing 
in entrance of tomb. Larger figure to the right. Surrounded by openwork design. 


Magical bead. Steatite, pentagonal cross-section. /. 1.75. Inscribed, un, and depicting two Har- 
pocrates, Anoubis, and Chnoubis. Plus square sectioned bronze inscribed bead. 0) 
Cf. Goodenough, Vol. Ш, fig. 1179, for similar 


Magical bead. Steati 
and inscribed, мо. 
Cf. Goodenough, Vol. Ш, fig. 1179. Bonner, nos. 358, 359. 


Square cross-secti 


n. h. 1.9. Depicts Anoubis, Chnoubis, Harpocrates, 


Magical amulet. Bronze, in shape of bear, with suspension loop. 3./ x 3.6. Inscribed with 
names of angels, Michael and Ouriel. 

For bronze inscribed bull, believed to be a votive offering and dated to the fourth century A.D., cf. Ross, 
pp. 49-50, по. 54, 


Amulet. Bronze in shape of fish with suspension loop at mouth. /. 3.75. Loop broken and 
repaired, 


Wooden round amulet with suspension loop. A. 4.3, Inscribed obv. coven san, Rev. мханл 
гаврил, Са, Sth cent. A.D. 
Cf. Siipesteiin 


GLASS PENDANTS WITH STAMPED DECORATION 


This is a series of small glass medallions with stamped motifs and suspension loops, used as 
pendants and earrings. The same stamps were employed on glass bracelets and a very small 
number of glass vessels (see no. 438 below). The medallions have a wide geographical distri- 
bution from Asia Minor down through the eastern Mediterranean littoral, Transjordan, and as 
far west as Tunisia. The repertoire of motifs is from the Old and New Testaments, classical 
mythology, and the magical world. Ca. 4th-Sth cent. A.D. Cf. Eisen, Vol. П, pl. 131. 


Amber glass medallion with suspension loop. h. 2.5. Adam and Eve standing. Between them 
the serpent entwined around the tree. Intact. 
For a similar motif, cf. Morey, nos. 47, 207; Harden, p. 67, no. 88. 


Simil 


r mounted in gilt bronze loop as earring. Loop broken and repaired. 
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Amber glass medallion. diam. 1.8. Abraham standing, holding knife in right hand and looking 
behind him. Below him to right a smaller Isaac, tree at extreme right. Hand of God above left 
Ram at bottom right, Suspension loop broken. 

For this motif in gold glass, cf. Morey, nos. 71, 395; and Harden, p. 67, no. 88. 


Amber glass medallion. diam. 1.9. Divided into two registers. In upper register a ship, to its 
left the leviathan. In lower register Jonah reclining under the gourd. Broken suspension loop. 
Cf. Petrie, pl. XLVI, no 179f. 


Blue glass medallion with suspension loop. A. 2.1. Seated figure to the left, playing harp and 
surrounded by animals. Probably King David as Orpheus. Patinated casting flaw on edge. 
For King David/Orpheus (dated to 508/9 A.D.) on a synagogue mosaic, cf. Ovadiah, pp. 193-198. 


‚Amber glass medallion with suspension loop. h. 2.35. A seated figure with right hand raised. 
Large group of stylised people stands opposite. Possibly Jesus and the disciples. Intact, 


Green glass medallion with suspension loop. h. 2.4. Seven-branched menorah on tripod base, 
flanked by lulav and shofar. Patina. Intact, 
Cf. Goodenough III, nos. 1019-1020, and text, П, p. 218; Reifenberg, pl. 56, no. 2. 


Amber glass medallion with suspension loop. h. 2.2. Seven-branched menorah on tripod base 
flanked by lulav and ethrog, on right, shofar, on left. Suspension loop broken and repaired. 
See above amulet for references. 


Dark blue glass medallion with suspension loop. A. 1.85. Seven-branched menorah, on tripod 
base. Off centre. 


Green glass medallion with suspension loop. h. 2.8. St. Simon Stylites on a pillar, flanked by 
two crosses. Intact. 
Cf. Pena, p. 186. 


Green glass medallion with suspension loop. h. 2.65. St. Simon Stylites on pillar to left, a bust 
to the right. Intact. 


Amber glass medallion with suspension loop. h. 2.5. The Good Shepherd, holding lamb on his 
shoulders, flanked by two additional lambs. Intact. 
Cf. BM, Christian & Byzantine, р. 144, fig. 95. 


Green glass medallion with suspension loop. h. 2.3. Depicting female bust. Patina. 


Green glass medallion with suspension loop. h. 2.0. An eight-pointed star, perhaps а degene- 
rated chirho. 


Amber glass medallion with suspension loop. diam. 2.1. Depicting Sol in galloping quadriga 
facing. Loop broken. 


Cf. Eisen, Vol. II, p. 527, pl. 131. Sear, p. 289, no. 3371. 
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Amber glass medallion with suspension loop. #. 2.45. Two lions with their forepaws on an 
amphora, out of which grows a tree of life. Patina. Intact. 

For similar motif flanked by two peacocks, cf. Avi-Yonah, pl. 57, no. 5, for mosaic pavement in Armenian 
church, Jerusalem, ca. 6th cent. A.D. For medallion itself, d Eisen, Vol. I, p. 533, fig. 230. 


Amber glass medallion with suspension loop. A. 2.3. Gryllos. Patina, Intact. 


Purple glass medallion with suspension loop. A. 2.4. Frog. Intact. 
CF. Kozloff, p. 47, no. 97. Eisen, Vol. II fig. 230, where it is interpreted as a symbol of fertility 


Blue glass medallion with suspension loop. h. 2.5. Vine leaf. Patina. Intact. 
The vine leaf, symbolises the grape, one of the seven agricultural species of Israel, 


Amber glass medallion with suspension loop. A. 2.7. Eagle. Intact 


Blue glass medallion with suspension loop. A. 2.1. A bearded severed head lying on its side. 
Cf. Eisen, Vol. П, p. 533, fig. 230. He interprets it as St. John the baptist. 


Amber glass medallion with suspension loop. A. 2.5. Lion, asbove which crescent and star. 
Intact. 

Cf. Eisen, Vol. П, p. 533, fig. 230, where it is interpreted as having Gnostic significance, However, Bon- 
ner sees it as being Mithraic. Cf. Bonner, p. 35, nos. 237-240. 


B 


As above. A 24. 


287 Amber glass medallion 
eagle. Intact. 
Cf. Weitzmann, p. 169, no. 148, for the rape of Ganymede on an ivory plaque. 


suspension loop. h. 2.5. Phrygian capped Gannymede, and the 


288 Amber glass medallion with suspension loop. А. 2.3. Confronting male and female busts. 


Above, zon. Intact. 


289 Blue glass medallion with suspension loop. h. 2.2. Horned quadruped under tree. Off centre. 


290 Blue glass medallion with suspension loop. h. 24. Six verti 


|, one horizontal lines. Intact. 


291 Lot of glass medallions with suspension loops, as above. [7] 


292 Fragment of glass bangle with stamped menorah. /. 2.1. 
Cf. Eisen, Vol. П, pp. 636-7, fig. 264, for bangle stamped with lions. 


293 Fragment of glass bangle with stamped saint. 


294 Dark blue glass bead, two suspension holes. diam. 1.5. Stamped motif of confronted male and 
female busts. 
Similar to no. 288, above. 


As above. diam. 1.3. Stamped Medusa head. 


Dark blue glass bead, one suspension hole. /. 1.8. Stamped frog. Irregular. 
Cf. no. 281, above. 


Round blue glass pendant with suspension loop. h. 2.6. Chirho, in white glass with additional 
applied blobs of red glass. Patina, Ca. 4th-Sth cent. 
CF. Petrie 137aa, pl. XLIV. p. 32. Eisen, Vol. П, p. 535, fig. 231 


298a-c Lot of three green glass beads with cream base, two suspension holes running lengthwise, 
with gold painted decoration. 
a. Dove with branch. 1.5 x 1.1. 
b. Lozenge. 1.45 x 1.15. 
e. Vine leaf. 1.5 x 1.2. 
The lozenge, different representations of which appear on Barag's glass pilgrim vessels 
(Barag, 1970-1971, figs. A, B, BB, C and CC) suggests a date ca. 6th cent. A.D. 6) 


299 Lot of two square sectioned glass beads with a cross on each side. I. 1.0. One broken. (2) 
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^ GROUP OF EARLY CHRISTIAN LIMONITE AMULETS 


Lot 300 is an interesting group of pendant amulets, seven limonite and one steatite. The 
motifs are all well known from the vocabulary of Palaeochristian art. Two of the amulets have. 
оп the reverse side Greek inscriptions, which are quite intelligible, while the other six have 
virtually identical signs, which do not appear to belong to any hitherto deciphered script. 
The general shape of the amulets is oval, each having a suspension hole drilled at the top. The 
group almost certainly comes from the same workshop as two in the Newell collection; Cf. 
Bonner, nos. 339, 343. Goodenough, Vol. III, nos. 1039, 1057, both of which are limonite, oval, 
with suspension hole close to the apex, and of similar workmanship, and a third example in 
steatite, cf. Bonner, no. 340. The former has on one side the Sacrifice of Isaac, as does the first 
example here. The reverse has an inscription written in Hebrew but unintelligible. The latter. 
example has a nimbate figure with Greek inscriptions that place it in the broad category of 
magical amulets. In addition it has three lines of cryptic script. Undoubtedly there exist fur- 
ther examples of such early Christian amulets from this provincial workshop. Ca. Sth cent, 
AD. 


3004 Oval limonite amulet with suspension hole at the top. / 3.9. Obv. The Sacrifice of Isaac. Abra- 
ham stands in centre, with raised right hand holding sword, and head turned away from a 
bound Isaac whom he holds with his left hand. To the far left is the altar, above which is the 
Hand of God. To the far right is the ram tied to a bush. Rev. Greek inscription and characters, 
Calcified deposit, on reverse. Requires cleaning. 


300b Limonite pendant, as above. №. 3.3. Obv. Nimbate Christ to the right with object in his right. 
hand, perhaps a torch. Above a cross. To the left an enshrouded Lazarus in an arched tomb 
entrance. Rev, Three lines of Greek inscription within a rectangle. The top line is a list of all 
the vowels. Such lists in common with abecedary inscriptions are widely known in magical 
texts. Cf. Bonner, pp. 186-7. The middle line, імлуло, would appear to be derived from the 
tetragrammaton. The bottom line, aseazaz, is also widely known in magical inscriptions, 


3000 


jonite pendant, as above. h. 3.7. Obv. Nimbate Christ standing to right, hol 
left hand. To the left an enshrouded Lazarus in an arched tomb entrance. Rev. 
phered characters in three registers, divided by hatched parallel lines. 


ing object in 
ixteen undeci- 


3004 


jonite pendant, as above. h. 3.9. Obv. Nimbate Christ in centre with hands raised, surroun- 

ded by the twelve disciples. Above right cross with suspension loop. Above left eight-pointed 
star. Rev. As above but with nineteen characters. 

300e Identical in content to above. №. 3.7. 


300г 


'onite pendant as above. A. 3.65. Obv. Nimbate orant in centre. Shrubbery to the left, uni: 
dentified object to the right. Perhaps Moses before the burning bush. Rev. Seventeen undeci 
phered characters as above, 


300g Limonite pendant, as above. h. 3.05. Obv. Nimbate figure in centre with one hand raised and 
the other holding an unidentified object. Above to the right cross with suspension loop. Rev. 
Eleven undeciphered characters as above. 


300h Steatite pendant with suspension hole at the top. h. 3.0. Obv. Nimbate figure in centre as abo- 
ve. Rev. Eight undeciphered characters as above. 
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MIRROR PLAQUES 


А class of objects common to Jews, Christians and pagans in the Late Roman and Early 
Byzantine periods from Israel, Jordan and Greater Syria consists of mirror plaques. These. 
plaques are found in plaster, soft limestone, pottery and alabaster. The shapes are varied: 
simple round, geometric, zoomorphic, anthropomorphic, and architectural forms. The sym- 
bols employed allow us to conclude that Jews, Christians and pagans used them. Their pur- 
pose was amuletic. One or more round glass mirrors were secured in place within a plaster 
frame. When the Evil Eye saw itself in the mirror it would destroy itself. Ca. Sth-6th cent. 
A.D. Cf. Rahmani, pp. 50-60. 


301 Limestone magical plaque. h. 22.5. Pyramid-shaped at top, with suspension hole, rectangular 
body. Five depressions for glass mirrors which are now missing. Broken at base. 


302 Round plaster plaque with depression in centre, and suspension hole. diam. 9.0. Round glass 
mirror held in place by plaster frame. Glass missing. 


303 Alabaster square plaque topped by pediment, with suspension hole. №. 8.1. Depression in 
centre for mirror. 


304 As above, but round. л. 9.0. Round glass mirror held in place with plaster. 
305 Round limestone plaque with depression in centre for glass mirror. diam. 15.0. 


306 Rectangular limestone plaque, pyramidal top, suspension hole. / 20.0. Depression in centre 
for glass mirror. Cracked. 
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MYSTERIEN-PLAKETTEN 
DES 3. JAHRHUNDERTS NACH CHRISTUS 


CULTIC PLAQUES OF THE DANUBIAN HORSEMEN 
THE CULT OF THE DANUBIAN HORSEMEN 


‘The following cultic plaques and ex-votos pertain to a religion named after the Danubian horsemen. The highly 
syncretistic nature of the objects ties in with the magical amulets above. The descriptions here are in German. 
‘However a brief introduction to the subject in English can be gleaned from Weitzman, pp. 196-7, no. 176. For 
standard work on subject see D. Tudor, C.M.R.E.D., Leiden, 1969. 


Der Kult der «donauländischen Reiter» war in der Spätantike in Dakien, Mösien und Pannonien weit verbrei- 
tet. Während der Mithraskult Gemeinden hervorgebracht hat (viele seiner Denkmäler gehören zu Versumm- 
ungsriumen), wurde dieser offenbar spätere Kult mehr von Einzelpersonen gepflegt (die Denkmäler gehören 
zu kleinen Hausheiligtümern). Man hat sich mit anderen zusammen einweihen lassen und sich zu kultischen 
Mahlzeiten getroffen, aber das Hauptanliegen war nicht die Gemeinschaft, sondern die Erlösung und wohl 
auch der magische Schutz des Einzelnen. Die für diesen Kult typischen Kultplaketten aus Blei dürften zugleich 
Andenken an die Einweihung, Bekenntnis- und Erkennungszeichen und schützende Amulette gewesen sci 
Der Kult steht gewissermaßen im Zeichen des Fisches (daher kann dieser als Giebelfigur auftauchen). Man 
sah im Fisch jenes Wesen, das in dem zugleich fremden und lebensspendenden Element des Wassers leben 
kann; man wollte seine Kraft im kultischen Mal aufnehmen und konnte sich dann selbst mit ihm identifizieren. 
(Der Fisch unter einem Reiter meint wohl den sich der rettenden Gottheit unterwerfenden Mysten.) 


Die eigentliche Bildfläche der (gegossenen, einseitigen) Plaketten ist stets in mehrere Zonen aufgeteilt, Eine 
obere zeit die himmlische Sphäre mit den die Welt beherrschenden Mächten. Wichtig ist da die unbesiegte 
Sonne (der Gott des Kaisers Aurelian, aus dessen Heimat die Plaketten kommen) und Nemesis, die Personifi- 
kation der jenseitigen Vergeltung. (Als «ausgleichende Gerechtigkeit» kann sie auch in der irdischen Sphäre 
auftreten.) In der Mitte des Bildes wird der Erlósungsmythos erzählt. Hier leben Geschichten von einheimi 
schen reitenden Rettergöttern weiter, hier können aber auch die Dioskuren auftauchen. (Festlegung auf eine 
bestimmte Geschichte ist nicht typisch für den Mythos!) Die gerettete Gestalt, mit der sich die Seele des 
Mysten vereinen wil is eine Frau. Man konnte sie Helena nennen, die Schwester der Dioskuren und Tochter 
der Nemesis-Leda (in der gnostischen «Exegese über die Seele», 136,35, verkörpert sie die sich nach der ewi- 
gen Heimat sehnenden Seele), oder auch Ariadne, bekannt als Symbol derim Tod entschlafenen, von der Go 
heit erweckten und mit ihr vereinten Seele (cf. Kellner 5480, Die untere Ebene nimmt der Kult ein. Zu ihm 
gehört ein Widderopfer und ein Mahl mit Fisch, Brot und Wein. Ein Leuchter kann sowohl nächtlichen Kult 
wie Erleuchtung andeuten. Ein Mann mit Widderkopf (wohl einer Maske) dürfte ein Eingeweihter höheren 
Grades sein. Da es ihm zukommt, den Mythos zu deuten, kann er auch in die mittlere Ebene gezeichnet wer- 
den. 


Literatur 
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Viereckige Plakette, 7,9 x 7,6x 0,3 cm. Bogen mit Eierstabmuster auf zwei Säulen, darüber in 
den Ecken zwei geringelte, bärtige Schlangen. In der Nische oben frontale Halbfigur des Sol 
mit erhobener Rechten, Globus und Peitsche in der Linken, in Wagenkorb, gezogen von vier 
Pferden, die nach rechts und links sprengen, die Köpfe der beiden inneren Pferde nach innen. 
Mittlere Ebene (Beschreibung wie überall von links nach rechts): Mars als Krieger in Panzer, 
mit Helm, nach oben gerichteter Lanze und Schild nach rechts stehend; Reiter (ohne Kopfbe- 
deckung) mit flatternder Chlamys, grüBend erhobener Hand, unter den Füßen des Pferdes 
nackt auf dem Bauch liegende Gestalt; Frau, frontal stehend, nach rechts schauend, in den 
Händen Girlande (Kranz der Ariadne?), neben dem Kopf rechts und links je ein Stern; unter 
dem zweiten, dem ersten ähnlichen Reiter ein großer Fisch; Nemesis mit hoch erhobenem 
Arm. Tiefere Ebene: Nach rechts schauender Mann mit Widdermaske; Baum, der sich in 
zwei Äste gabelt; an einem Ast hängt ein Widder ohne Kopf an den Hinterbeinen; er wird 
berührt von einem kleinen, mit einem Schurz bekleideten Opferdiener; Triclinium, in der 
Mitte Tisch (bedeckt mit einem Tuch, dessen Fransen zu sehen sind), darauf ovale Schüssel 
mit einem Fisch, oben die Büsten dreier Mahlteilnehmer, von denen einer nach rechts 
schaut, die Hand zur Schüssel ausgestreckt, der zweite nach links, in der Rechten ein Becher, 
der dritte ebenfalls nach rechts, er hat beide Hände am Rand der Schüssel; zwei nackte Män- 
ner, von denen der vordere die Hand zur Mahlgruppe ausstreckt und zugleich auf den schaut, 
den eran der Hand gefaBt hat. In einer noch darunter liegenden Zone sind über einer Doppel- 
linie zu sehen ein Dreifuß, auf dem ein Fisch liegt, ein kurzer Dolch (oder eine Lanzen- 
spitze?), eine Schlange, ein Kantharos, ein Löwe, ein Dolch (oder eine Traube?), ein Hahn. 
‚Aus der gleichen Form Corpus 127, 128, 215 (Supplementum = Ochsenschlager, Tf. I, 2). 
Sehr schönes Exemplar 
Die Plaketten des Typs I bei Ochsenschlager zeigen die Hinführung dessen, der alles Weltliche abgelegt 


hat, zu jenem Mahl, das schon ein Vorgeschmack des himmlischen Mahles ist. Ganz unten sind die Ele- 
mente angedeutet: Erde (Schlange), Wasser (Krug), Feuer (Löwe) und Luft (Hahn). 


Ein Stück aus gleicher Form, 0 x 7,5 x 0,3 cm. 
Rechter oberer Teil und linke untere Ecke abgebrochen, sonst schr schön 


Viereckige Plakette, 9,6 x 7,9 x 0,4 cm. Ähnlich wie vorher, aber zwei achtstrahlige Sterne ne- 
ben dem Kopf des Sol, Fisch unter dem linken Reiter, einfacher Baum mit links hiingendem 
Widder rechts vor Opferdiener, der geleitende Mann hat die Hand nicht ausgestreckt, in der 
untersten Zone keine «Dolche», der Löwe links, die Schlange rechts. 

‘Aus der gleichen Form Corpus 51, 52, 60, 117, 123, 124, 130, 131, 133, 164-166, 186, 218 (Sup- 
plementum = Ochsenschlager, TÉ. III, 5). 


Unten rechts von der Mitte und am rechten Rand ausgebrochen. Sehr schön 


Ein Stück aus gleicher Form. 
In zwei Teile gebrochen (Einhieb), rechte untere Ecke fehlt, sonst sehr schön 


Rechter Teil eines Stückes aus gleicher Form. Schön 
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312 Plakette in Form einer Ädikula, 9.0 x 7,5x 0,3 cm. Im gebogenen Pediment Fisch nach rechts, 
neben ihm und in den zwei Akroterien vier kreuzfórmige Sterne. Das Hauptbild in Vier- 
eckrahmen (in Form einer gedrehten Schnur). Obere Ebene: zwei Schlangen, die sich auf 
einen großen Krater zubewegen, aus dem Wasser fließt. Links frontale Luna-, rechts Sol- 
büste. Mittlere Ebene: Frau mit nach den Seiten ausgestreckten Händen, auf sie reiten zwei 
Männer zu, beide mit Mütze, der linke scheint einen Dolch in der Rechten zu halten, unter 
den Pferden liegende Gestalten. Links davon kleine Halbfigur eines Mannes mit Widder- 
maske, der mit der Hand auf die Reiter deutet, rechts Halbfigur der Nemesis mit erhobenem 
Unterarm (Elle). Untere Ebene: Dreifuß, darauf zwei Gefäße und ein runder Gegenstand, 
Lampe auf Kandelaber, am Boden aufrecht ein Opfermesser, Mann beim Schlachten eines 
am Baum hängenden Widders, Kantharos, darüber drei runde Brote und Hahn (Bringer des 
Lichtes) über Widderkopf. 

‘Aus der gleichen Form Corpus 137, 138, 169, 170, 208 (Supplementum), 

Oben Einriß. Krater und Frau undeutlich, sonst sehr schön 
Die Form, in die das Stück gegossen wurde, war recht grob und flach gearbeitet. Sic ist bemerkenswert, 
weil nur auf ihr (und einigen Marmortafeln) oben die himmlische Lebensquelle erscheint. 


313 Plakette aus der gleichen, aber stärker abgenutzten Form, 8,6 x 7,6 x 0,3 cm. 
Soll in Ungarn gefunden sei Auch Opferszene undeutlich, sonst noch schön 


314 Plakette aus der gleichen Form, 8,6 x 7,7 x 0,3 cm. 
Gerissen, oben in der Mitte und am unteren linken Rand ausgebrochen. Schön 


315 Plakette in ähnlicher Form, 7,7 x 7,2 x 0.4 cm. Ganz oben (hier nicht zu sehen) Fisch zwischen 
vier Sternen. Viereck, von einem Schnurrand umgeben, in den Ecken Büsten der Winde 
(erhalten eine bärtige Büste rechts unten). In das Viereck einbeschrieben ein Perikreis, der 
oben in zwei Schlangenköpfen endet («Himmelsschlangen»), Obere Ebene: Solbúste nach 
rechts, nach links stehende Nemesis, die Rechte bis zum Mund erhoben, Lunabüste nach 
links, Krug, daran emporsteigender Löwe. In die «himmlische» Ebene hineinreichend links 
außen Dreifuß (für das himmlische Mahl), rechts außen Hahn. Mittlere Ebene: Widderkópfi- 
ger mit erhobener Rechten (etwas tiefer als die Hauptgruppe); zwei Männer mit phrygischer 
Mütze und Lanzen (Dioskuren) auf eine etwas erhöht stehende, eine Girlande (oder ihr 
Gewand) haltende Frau zureitend und sie mit erhobener Rechten begrüßend; rechts außen, 
etwas tiefer, Rabe (himmlischer Bote); unter den Füßen der Pferde jeweils ein liegender 
Nackter, mit nach unten hängenden Händen. Untere Ebene: Panzer und Widderkopf über 
Kantharos: Kandelaber mit Öllampe: Baum. daran hängender kopfloser Widder: ein Mann, 
der die Füße des Widders berührt; drei Kreise (Brote) 

Aus der gleichen Form nur Corpus 126 (dort Panzer 
nicht erhalten). 

Pediment und drei Ecken abgebrochen (abgerundet), sonst besonders schön erhalten 
Das Stück soll in Sirmium gefunden worden sein. Veröffentlicht: Kellner, p. 545 f. 


ht zu erkennen, rechte untere Ecke 


316 Plakette in ähnlicher Form, 9,0x &,/ x (3 cm. Oben über dem Fisch drei im linken Akroterion 
zwei Punkte statt der Kreuze. Obere Ebene des Hauptbildes: Nemesis zwischen den Bústen 
von Sol und Luna, etwas darunter links Dreifuß, rechts Oinochoe und Stierkopf nach rechts. 

lere Ebene: Mann mit erhobener Hand (keine Keule, wie Tudor meint), Männer mit. 

Mützen und Lanzen auf die Frau zureitend, vier Kreise und Lampe. Unten: Hahn, Baum mit 

daran hängendem Widder, Opferdiener, zwei nicht identifizierbare Gegenstände. 

‘Aus der gleichen Form: Corpus 115, 125, 221 (Supplement = Ochsenschlager, Tf. III, 6). 

Linke obere Ecke fehlt, sonst schön 
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Runde Plakette, 8,0 x 7,7 x 0,3 cm. Bild umgeben von Schnurkreis und Perlkreis, der in Schlan- 
genkópfen endet (kaum sichtbar). Obere Ebene: Fisch nach rechts und Sterne (einer deut- 
lich), darunter Dreifuß und Solbüste; kleine Gestalt der Nemesis mit erhobener Elle nach 
rechts; Lunabüste nach links; Rabe, über ihm Kreis. Mittlere Ebene: Hahn; zwei Reiter (der 
linke mit phrygischer Mütze), die Rechte grüßend erhoben vor einer Frau, die in der Mitte 
frontal steht und ein Band hält, unter den Pferden auf dem Bauch liegende Gestalten; rechts 
außen, sehr groß, Widderköpfiger mit ausgestreckter Hand nach links. Untere Ebene: Panzer, 
Krug, Lampe auf Kandelaber; nach rechts Stehender, bekleidet, vor vom Baum hüngendem 
Widder; Lówe nach links. 

Aus der gleichen Form Corpus 151, 162, 171, 213 (Supplementum), 222 (Supplementen = 
Ochsenschlager, Tf. IV, 7). Oben gebrochen (geklebt). Schón 
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Plakette aus der gleichen Form, 7,1 x 74 x 0,2 em. 
Linker oberer Teil abgebrochen, sonst noch deutlich 
Das Stück, das in Ungarn gefunden sein soll, ist von Interesse wegen der Begleitfunde (eben- 
falls aus Blei), die einen starken Bezug zur Magie erkennen lassen. Es handelt sich um Frag- 
mente von vier Beschlägen eines Kästchens: jeweils am Ende zwei Linienkreise, im Inneren 
noch Glassplitter einer Einlage. Zwischen den Kreisen Caducei und Vögel, bei einem sich 
überschneidende Halbkreise. Zum Inhalt gehören anscheinend noch zwei kleine Plaketten: 
eine von 2,8 cm mit einer nackten Venus mit erhobenen Händen, ihre Haare haltend, danc- 
ben großer Palmzweig. Eine von 3.0 ст mit einer tanzenden Bacchantin mit langem Gewand 
(grob gezeichnet). Beide wohl geprägt (konzentrische Kreise bzw. Punkte auf dem Rv. 
Schlüssel (aus Blei, also nicht zum Gebrauch, sondern magischer Geburtshelfer oder Hi 
melsschlüssel). Krüglein mit Henkel. Nacktes weibliches Figürchen, ohne Kopf, eine Hand 
an der Brust, eine am Schoß (Venus). Unterkörper einer nackten Figur mit langen Beinen, an 
der rechten Seite Hand (ein Figürchen, vielleicht aus der gleichen Form: M. Parovié-Pesikan, 
Excavations ofa late Roman villa at Sirmium, Sirmium II, 1971, p. 37 und Tf. XVII, 64). (11) 


Runde Plakette, 7.3 x 7.3 x 0,3 cm. Kunstvolle Umrandung mit Eierstabmuster, Perl- und 
Linienkreis. Oben zwei Schlangen, unter ihnen Lunabüste, achtstrahliger Stern und Solbüste 
mit sechs Strahlen im Haar. Bis weit in diese Zone hinauf reicht die sehr große Halbfigur 
einer Frau, die ein Band (Gürtel der Helena?) in den Händen hält. Rechts und links је ein Rei- 
ter, unter den Pferden große, liegende Gestalt in orientalischer Tracht. In der Mitte, also zwi- 
schen den Liegenden, Dreifuß, darauf langer Fisch, rechts davon achtstrahliger Stern. Ganz 
an den rechten Rand gedrängt stehende Gestalt (mit Widdermaske?). Unten: Hahn nach 
rechts, Kantharos, nach links laufender Widder. Ganz unten zwei (von ursprünglich drei) 
Kreisen (Broten?). 

Aus der gleichen Form nur Corpus 140. 

Gesicht der Frau und linker Reiter etwas gedrückt, unten Ausbruch, oben Kleines Loch (wohl 
zum Aufhängen). Sehr schön 
Eigenartig ist bei dieser seltenen (späten?) Form die Auflösung der Ebenen und die Unproportioniert- 
heit der Gestalten. 
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RINGS 


The following lots present a variety of rings, some with amuletic motifs or inscriptions, others with | 
private names. 


320 Silver ring. w. 2.15. Relief of Mt. Gerizim in an oval gilt medallion. Tetrastyle temple on peak. 
Altar to the right. Thin encrustation. Ca. 2nd-3rd cent. A.D. 
Fora bronze example, cf. Meshorer, no. 148; for motif on coin and on lamp, cf. Meshorer, no. 147 and p. 
52. 


321 Bronze ring. w 2.3. Intaglio of Mt. Gerizim in raised oval medallion. Tetrastyle temple on left 
peak, altar on right peak. Steps leading up to temple. Light encrustation. Good condition. 
Ca. 2nd-3rd cent. A.D. 
CI. As above. 


| 322 As above, but stylised. 


323 Silvered iron ring. h. 2.3. Round bezel of rectangular cross section atop tubular shank. In 
| centre seven-branched menorah with tripod base, above a bust. Above left a dove. Above 
| right a scorpion. To the left a lion. To the right a bull. Ca. 6th-7th cent. A.D. 

Such combinations of the menorah with other objects are unorthodox but not unknown. Cf. Avi Yonah, 
| pl, jo; Klagsbald, p. no.7; Henig: De Riesi, pl. Ve Ann 841.For type ofring see, BM, p. 135, 


| 324 Bronze ring with rectangular bezel. width of bezel, 0.75. Seven-branched menorah on tripod 
base flanked by a lulav, and shofar. Shank broken. Ca. 6th cent. A.D. 
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Bronze ring with round bezel. width of bezel, 1.6. Seven-branched menorah on tripod base. 
Inscription in the field: vna мханл. Shank broken. Ca. 6th cent. A.D. 


Bronze ring with round bezel. №. 2.15. Stylised five branched menorah on base. Ca. 6th-7th 
cent. A. D. 


Bronze ring with quatrefoil bezel. h. 2.65. The Nativity scene. Ca. 6th-7th cent. A.D. 
Cf. Ross, Vol. П, no. 69, for motif. 


Bronze rectangular bezel. 1.6 x 1.55. St. Theodore holding sceptre with cross finial in right 
hand, possibly shield in left surrounded by an inscription, ane eecaore soweit anneo. Ca. 6th 
cent. A.D. 

For glass medallion of St. Theodore dated to 12th cent. A.D. see BM, Christian & Byzantine, p. 144, no. 
94, 


Bronze ring with round bezel. A. 2.1. Inscribed, noz пот anor (Holy, holy, holy). (Isaiah 6:3) 
Ca. 5th-6th cent. A.D. 


Bronze ring with round bezel. №. 2.2. Inscribed, «God help the wearer», Shank restored. Ca. 
Ith cent. A.D. 
Cf. As below. 


Gold ring with oval bezel with two protrusions. h. 2.05. Inscribed, кевонеитонеоро нтато (God. 
help the wearer). Vegetal decoration on shoulder. Ca. 11th cent. A.D. 

Cf. Ross, Vol. I, no. 119. - This ring was sold in «Antiquités et Objets d'Art, Collection de Martine, 
Comtesse de Béhague provenant de la Succession du Marquis de Ganay», Sotheby's, Monaco, Sth 
December 1987, Lot no. 202. 


No lot. 


Round silver bezel. diam. 1.15. Male and female profiles to the sides. Facing female bust in 
centre. Ca. 6th cent. A.D. 


Bronze ring with round bezel. w. /.5. Noah’s dove with olive branch in beak. Shank broken. 
Ca. Sth cent. A.D. 
Cf. lamps, nos, 13-14, above for same motif 


Bronze ring with openwork cross. h. 2.15. Ca. Sth cent. A.D. 


Bronze ring with conical bezel. h. 3.4. Inscribed, vna sezeor (For the health of Beseos). Ca. 
6th cent. A.D. 
Cf. Ross, Vol. П, no. 64, for shape. 


Bronze ring with round bezel. А. 2.6. Inscribed, nosren. Ca. 6th-7th cent. A.D. 
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Bronze ring with ellipsoid bezel. A. 2.45. Inscribed, vna zyueon (For the health of Simon). 


Silver ring with round bezel of rectangular cross-section, set on tubular shank. h. 2.3. Bezel 
has cruciform inscription, eor zon (Light, Life). Together with bronze pyxis in which it was 
allegedly found. Ca. 6th-7th cent. A.D. 

Cf. Ross, Vol. II, no. de, for shape. 


Bronze ring with oval bezel, ogtagonal shank. h. 1.95. On upper face of bezel eight-pointed 
star with circle finials, cross variant with circle finials, and inscription in Greek, ae wonoo(Lest. 
I perish). On lower face, w with circle finials and inscription, nwo (devour). Attractive dark 
patina, Pristine, Ca. Sth-6th cent. A.D. 

Cf. Bonner, bronze amulet, no. 304, for «devour»; Goodenough, Vol. III, no. 1060, for circle finials. 


Bronze ring with rectangular bezel. h. 2.15. Cock-headed anguipede. Some corrosion. Ca. 
3rd-4th cent, A.D. 
Cf. Bonner, pp. 123-139, no. 162, for motif. Cf. Köln, Vol. П, p. 75, no. 98, for similar 


Silver ring set with rectangular carnelian, h. 7.8. Inscribed, wo. Ca. 3rd cent. A.D. 
Cf. De Ricci, no. 664, for bronze ring without stone, 


Bronze ring bezel. diam. 1.25. Ever-decreasing inscription, varz (hubris) as a pterygoma, 
within a triangle. Ca. Sth-6th cent. A.D. 
For pterygoma, cf. Bonner, p. 88. 


Bronze ring bezel. diam. 1.35. The much-suffering eye attacked by lion, scorpion, snake, stork 
and second lion. Shank broken. Ca. Sth-6th cent. A.D. 
Cf. Bonner, nos. 298-301, for motif on pendant. 


Bronze ring bezel or medallion from bracelet. 1. 2.15. Cross and beginning of 91st psalm, oxa 
токо nen. Ca. Sth-6th cent. A.D. 
Cf. Bonner, no. 322, for identical 


Bronze ring with conical silver bezel. h. 2.8. Inscribed, нм agso не, Ca. 6th cent. A.D. 
Cf. Ross, Vol. I1, no. 64, for shape. 


Bronze ring, oval bezel. A. 2.4. Rider saint with cross spear. No figure below, Requires clea- 
ning. Ca. Sth-6th cent. A.D. 
Cf. Bonner, no. 320. 


Lot of assorted rings with inscriptions and figural motifs. (10) 


As above, © 


SASSANIAN GEMSTONES 


350 Agate hemispherical carnelian gemstone with flat face. diam. 1.4. The sacrifice of Isaac. Abra- 
ham wearing a long robe stands in the centre with a knife in his upraised left hand. To his right 
the altar, to his left the ram. Typically Abraham looks away from the altar to the ram. Set in 
modern gold ring. Ca. 4th-7th cent. A.D. 

This motif appears in a number of different va 
Isaac. Cf. Lerner, pp. 18-22. 


tions on Sassanian seals, including this one which lacks 


351 Hemispherical grey chalcedony gemstone, drilled for suspension. diam. 2.0. Cross flanked by 
two angels. Ca. 4th-7th cent. A.D. 
Cf. Lemer, pl. I, for crosses alone, 


352 Brown agate gemstone, drilled for suspension. Lamb of God, to he left, head turned back 
towards cross in field. Ca. 4th-7th cent. A.D. 
Cf. Zazoff, pl. 124, no. 4/13, 


GEMSTONES 


353 Gemstone, nicolo, white with blueish tinge, brown background, oval. 2.2 x /.9. Depicting the 
Sacrifice of Isaac, above inscribed in Latin, servanpa vivas, From right to left. Above, the hand 
of God; below, the ram; Abraham standing, knife in upraised righthand, holding a bound 
Isaac with hisleft hand; altar, Fine workmanship. Intact, apart fromalmost indiscernible chip 
оп rear edge. Ca. 4th cent. A.D. 

Cf. Goodenough, Vol. Ш, no. 1041. A faithful representation of the biblical narrative, Abraham halted by 
the voice of God, to whom he turns, behind him. 


353a Amber glass gemstone, oval. 2./5 x 1.65. Archangel holding cross staff, to left. Ca. 6th-7th 
cent. A.D. 
Cf. Ross, p. 97, no. 117. 


BUCKLES 


354 Bronze buckle plate. 1. 5.6. To the left a pair of birds enclosed by scrolling and geometric pat 
terns. To the right Samson and the lion within a medallion. Ca. 6th cent. A.D. 
For a virtually identical object, cf. Walters Art Gallery, 1979, р. 154, no, 433b. 


355 Bronze buckle plate. 1.4.75. To left, two saints within scrolls. To right bust of Christ in front of 
cross, within medallion. Ca. 6th cent. A.D. 
Cf. Walters Art Gallery, 1979, p. 154, no. 433a, for similar item. 


Silver buckle and plate. /. 4.25. Cruciform monogram on the plate, коматактног. Ca. 6th cent. 
AD. 


Bronze buckle plate. /. 4.75. Bound man under a tree. 
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Bronze buckle plate. /. 5.0. А nimbate Christ between two cherubs. Letters in the field. 


Five bronze buckles, one lead strap end. © 
SEALS 

Bronze seal, tripartite, with suspension loop. h. 1.9. On round face two confronted peacocks, 
between them a ten-branched tree. Intact. Ca. 6th-7th cent. A.D. 

For vine growing out of amphora between two confronting peacocks, cf. Avi-Yonah, pl. 57, no 5. 


Bronze fob seal, pyramidal with suspension loop. №. 2.25. On base, оле. On one side, upside 
down, «rx wn. On other three sides, representations of Calvary. 


Hexagonal fob seal with suspension loop. h. 1.35. Face inscribed with a cruciform, гон eor. 


Conoid fob seal with on of originally two suspension loops. A. 1.9, Side decorated with lines 
and tear drops. On base stylised face. Ca. 10th cent. A.D. 


BREAD STAMPS. 


In the Byzantine period it was the practice to stamp bread for both secular and religious pur- 
poses, both among Jews and Christians. The following four examples date to ca. Sth-6th cent. 
A.D. Cf. Weitzmann, p. 627, no. 565. 


Bronze stamp seal, with handle, slipper shaped. /. 5.9. Inscribed, zxr. 


Bronze stamp seal, rectangular. 4.4 x 7.55. Inscribed, vn тамо (For the health of Samo). 
Handle broken. 


Bronze stamp seal, round, with segment cut out, handle. /. 3.35. Inscribed, possibly, rearrioy 
Bronze stamp seal, with ring handle, crescentic. I. 7.6. Inscribed, пита. 


LEAD BULLAE 


Bullae in the Byzantine period are generally of lead. Their widespread appearance is evidence 
of a well-organized bureaucracy. Cf. Zacos and Veglery. 


Lead bulla, roundish. diam. 1.55. Seven branched menorah flanked by shofar to the left, etrog 
and lulav, to the right. Ca. Sth-6th cent. A.D. 
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Lead bulla, roundish. diam. 2.45. Obv. woaerrov (Of Modestos). Rev. neersvre» (Presbyter). Ca. 
614-630. 

Cf. Barag, 1988, where a number of similar published bullae pertain to Modestos, the presbyter of Jerusa- 
lem. 


Lead bulla, round. diam. 2.8. Obv. Nimbate bust of Christ Pantocrator holding book of 
‘On each arm of the cross, five gems. Inscription in the field, es vow iz xz. Rev. 
scription, BA(owoa) AvToKip)ator. Bust wearing Loros, crowned. Holding cross orb. 
Good condition. Ca. 990-1025. 
Cf. Zacos and Veglery, Vol. 1, 75c. 


Lead bulla, round. diam. 5.05. Obv. Justinian I and the Virgin holding the dome of the Hagia 
Sophia in Constantinople. Rev. Six line inscription. Ca. 11th-12th cent. A.D. 
Cf. Zacos and Veglery, Vol. П, p. 70, 63a. 


PENDANT CROSSES. 


These are known from about the 6th century onwards, in precious and base metals, mother of 
pearl, steatite, etc.; plain, with geometric decoration, figural decoration and inscriptions. 
From about the 16th century on, they appear with figures of Christ in the round. 


Lot of nine bronze pendant crosses with circle decoration. Ca. 6th cent. A.D. 0) 
Cf. Rahmani, pp. 50-60, for pendant crosses with circle decoration in situ. 


Lot of four, as above. (4) 
Lot of four crosses. (4) 


Lead pendant cross, with suspension loop. 1 4.65. Inscribed, in cruciform, eoz zon (Light, life). 
Obv. Four ladders, on the arms. Circle with dot in the centre. Ca. 6th cent. A.D. 
Cf. Loffreda, pl. 30, for similar inscribed cross in gold. 


Silver pendant cross with orb in centre. h. 3.1. 


Silver pendant cross. A. 3.2. Inscription in cruciform, кевоненто eororo (God help the bearer). 
Protrusions at end of arms. Ca. 11th-12th cent. A.D. 
Cf. Ross, Vol. П, no. 100. 


Lot of two crosses with figural decoration, one silver, one bronze. Ca. 13th=14th cent. A.D.(2) 
Cf. Ross, Vol. П, nos. 99, 103. 


Large bronze pectoral cross with suspension loop. A. 6.6. Depicting Christ on the cross. 


Large bronze pectoral cross with suspension loop. h. 8.6. Round protrusion in centre, 
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RELIQUARY CROSSES 


Reliquary crosses were worn around the neck, and comprise two hinged parts that were to 
have contained relics of the true cross. They date from ca. 7th- 2th centuries A.D. There is по. 
concensus among scholars as to a more precise dating, probably as a result of a paucity of 
excavated material. Cf. Marjanovic-Vujovic; Curcic and St. Clair; Walter's Art Gallery. 


Silver reliquary cross. h. 9.4. Engraved decoration. Obv. Orant Virgin with Christ child. Abo- 
ve abbreviated form of «Mother of God», additional inscriptions in the field. Rev. Lapis lazuli 
in the centre, possibly mounted later. At the ends of the arms, the four evangelists, Peter, as 
his name indicates, at the top. Cleaned, otherwise intact. 


Bronze reliquary cross. A. 8.3. Relief decoration. Obv. Orant Virgin. At the ext tremities, the 
four evangelists in roundels. Rev. A crucified Christ wearing the colobium. In the arms, busts 
of the Virgin, and St. John. Inscription in the field. Tip of arm broken, 


As above, but more stylised. А. 8.7. Hinges damaged. 


As above. h. 11.0. Obv. As above two examples, with addition of abbreviation for «Mother of 
God». Rev. Plain. Hinge broken. Worn. 


Bronze reliquary cross. h. 9.3. Engraved decoration. Obv. The Virgin orant, with abbreviation. 
above. To the sides, perhaps representations of Calvary. Rev. Cruciform decoration with five. 
places for glass settings, with traces of glass. Protrusions at the extremities. Hinge and edge of 
arm broken. 


Similar to above. h. 9.8. 


Bronze reliquary cross. h. 9.8. Engraved decoration. Obv. the Virgin orant. Rev. A crucified 
Christ wearing colobium. Inscription in field. 


ilar to above. h. 9.3. 


Bronze reliquary cross. А. 9.8. Engraved decoration. Obv. An orant St. John, identified by in- 
scription. Rev. Geometric cruciform design with five spaces for glass gems. Hinge damaged, 
better than average workmanship. 


Similar to above. h. 11.9. With gold foil (which is probably much later), in settings for glass 
gems. Hinge damaged, 


Bronze reliquary cross. h. 8.2. Engraved decoration. Obv. Crucified Christ. Face below. Rev. 
Geometric decoration. 


Bronze reliquary cross. h. 8.1. Engraved decoration. Obv. An orant, identified by name 
«George». Rev. Same as obv., but «Panagia». Two arms and hinges broken. Plus smaller reli- 
quary cross. a 
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PROCESSIONAL CROSSES 


Such crosses were used in processions, in the church, and were inserted into special holders, 
with a tang which was soldered on to the cross. They were apparently introduced later then 
pendant and reliquary crosses. The engraving on the following examples is generally better 
than on the reliquary crosses. 


392 Bronze processional cross with flaring arms. Discs at the extremities. h. 19.5. Obv. St. Nikitas 
orant. Identified by inscription above. Rv. Plain. One disc broken. 


Cf. Marjanovic-Vujovic, p. 77, no. 44, for reliquary cross with same motif and inscription. Ca. 10th-12th 
cent. AD. 


393 Two fragments of large bronze precessional cross. I. 12.5, and 15.5. Obv. Crucified Christ in | 
the centre, To right, Virgin, within roundel, Above, a nimbate «Akundanoc», within roundel. i 
Below arm «Behold yourself». Rev. Nimbate male in centre. Above, nimbate George in roun- | 
del. To left, nimbate Procopius in roundel, Protrusions at the extremities. Ca. 10th cent. A.D. 

Cf. Vienna, nos. 32-3. 
| 


394 Bronze processional cross, with discs at the extremities, remains of tang. №. 1/.9. Concentric 
circle decoration, with traces of round applique in centre. 
Cf. Curcic and St. Clair, р. 82, no. 66, for similar which is dated 10th-14th cent, A.D. 


| 395 Lot of three processional crosses. [7] 


396 Bronze processional cross holder. h. 23.9. Rectangular opening, sphere, fenestrated ring, lar- 
ger sphere decorated with openwork crosses, at base handle. Opening damaged. Ca. 10th- 
14th cent, A.D. 
Cf. Curcic and St. Clair, p. 82, no. 66. 


397 Lot of four processional cross holders. [7] 


398 Two bronze cruciform casket handles. h. 12.6. 


TERRA COTTAS 


In common with the gypsum lamp moulds from North Africa, the following examples were 
used for appliques and terra cottas. Ca. 4th-5th cent. A.D. 


399 Gypsum block with moulds for African red slip ware appliques. 16.0 x 11.0. Jonah disgorged 
by the the ketos (leviathan), fish, pugilist and parts of others. Broken and repaired, with part 
missing. Ca. 4th cent. A.D. 


Forapplique of Jonah disgorged by the monster, cf. Weitzmann, p. 426, no. 384. For motifs, cf. Hayes, p. 
214-217. 


103 


SA A A > A an 


400 Gypsum block with moulds for African red slip ware appliques. 26.5x 17.0. Depicts the sacri- 
fice of Isaac, sheep and three different figures. Broken and repaired with part missing. Ca. 
4th-Sth cent. A.D. 

For applique of sacrifice of Isaac, cf. Weitzmann, p. 422, по. 379. 


401 Half of gypsum mould for terra cotta bird. 25.2.x 16.5. Broken and repaired. North Africa. Ca. 
4th-Sth cent. A.D. 


402 Bowl, terra cotta, red slip. diam. 17.4. Depicting the sacrifice of Isaac. (Genesis 22:1-23) a) 
Abraham standing, holding the knife in his right hand. His left hand holds the head of a bound 
Isaac on the altar. b) The Hand of the Lord. c) Tree. d) Ram. Broken and repaired, but com- 
plete apart from one small undecorated fragment, Ca. 4th-Sth cent. A.D. 
‘The tree and the stance of the ram bear no relation to the ram ensnared in the thicket by its horns, asin 
the Biblical narrative. This illustrates that in certain instances, scenes applied to bowls were made up of 
stock moulds. Cf. Weitzmann, pp. 422-423, no. 379. 


403 Bowl, terra cotta, red slip. diam. 18.25. Depicting the Raising of Lazarus. At the top an ensh- 
rouded Lazarus is underneath a tomb entrance. Below are two stock figures. Further below 
are two branches. Two minor chips on edge. Surface pitted. Ca. 4th=Sth cent, A.D. 
Cf. Weitzman, for a variety of objects depicting the Raising of Lazarus. 


404 Jug, terra cotta, red slip, one handle. №. 20.2. Depicting an enshrouded Lazarus, in intaglio. 
Intact. Са, 4th-Sth cent. A.D. 
‘The piece is unusual in that the decoration is engraved, rather than moulded and applied. 


405 Bed slip ware bow! fragment depicting the serpent entwined around the tree in the Garden of 
Eden. Ca. 4th-Sth cent. A.D. 
For similar bowls, cf. Hayes, pp. 214-217. 


406 Red slip ware bowl fragment. /. 15.5. Depicts a seated King Solomon with his head turned to 
the right, a scroll in his left hand. To the left a woman, and to the right the head of a second | 
woman. This isa representation of the Judgement of Solomon. (1 Kings 3:16-28) Ca. 4th-Sth 
cent. A.D. 


Cf. Weitzmann, pp. 483-484, no. 434. 


407 Four red slip ware bowl fragments depicting the Jonah cycle: 
a. Jonah cast out of the boat. 
b. The ketos (leviathan). 
e. Jonah on the rocks. | 
d. Jonah under the gourd. | 
Ca. 4th-Sth cent. A.D. 
Cf. Weitzmann, p. 426, no. 384. [m 


408 Red slip ware bowl fragment with scene depicting one of the three Hebrews in the fiery fur- 
nace. (Daniel 3:26) Ca. 4th-5th cent. A.D. 
Cf. Weitzmann, pp. 464-465, no. 415, for example from same master mould. 
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Lot of red slip ware applique fragments, including, Jonah cast out of the ship, the ketos oppo- 
site, Jonah under the gourd, Abraham and Isaac, the hand of God from the story of the sacri- 
fice of Isaac, an enshrouded Lazarus, the three Hebrews in the furnace, Christ spearing the. 
Basilisk, [2] 


TILES 


Moulded tiles with plastic ornamentation, were a decorative feature both in North Africa and 
Andalusia. 


Tile, square, terra cotta, I. 25.5. Depicts Daniel standing orant, holding hoop in right hand. 
Two lions to his left and right. Fragmentary inscription with «sc+ above, «Daniel» below. 
Entire scene enclosed by two columns with capitals. Broken, but an accurate reconstruction is 
possible, Ca. 6th cent. A.D. 


Cf. Ben Abed and Soren, p. 220, no. 84, for similar plaques with the sacrifice of Isaac, and Christ and the 
Samaritan Woman. 


Tile, square, terra cotta. 1. 27.5. Moulded rosette. Minor chipping, otherwise intact. Ca. Sth- 
6th cent. A.D. 


Tile, regtangular, terra cotta. 32.0 x 38.0. Moulded amphora within aedicula, two birds above, 
Chirho, Nanked by «alpha», and «omega», within pediment. Below, within aedicula, two chir- 
hos, one retrograde. Broken and repaired, with small areas of restoration. Ca. Sth-7th cent. 
AD. 


Cf. De Palol, 1968, pp. 46-47, nos. 23-26. 


RELIQUARIES 


Such object 


allegedly held relics of saints and martyrs. 


White marble cover of sarcophagus-shaped reliquary container. /. 26.0. Protrusions at each 
corner, hole in centre at the top. Cross in relief on one side. Bronze nail embedded in each end 
to seal the reliquary. Ca. 6th cent. A.D. 

Cf. Weitzmann, p. 632, no. 570, for discussion and further references. 


Alabaster sarcophagus shaped reliquary. 8.0.x 8.5. Hole in lid. Drainage hole at the base. One 
corner of lid broken. Ca. 6th cent. A.D, 
Cf. As above. 
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METALWARE 


Bronze handle. h. 9.0. Depicts the sacrifice of Isaac. (Genesis 22:1-23) Standing figure wear- 
ing short tunic and with closely cropped hair holds as smaller blindfolded and bound hostage 
with his left hand. The continuation of the scene is broken off at the right arm and tunic. That 
this is the sacrifice of Isaac is suggested by the following: 

a. The standing figure is looking towards the heavens. 

b. The hostage is much smaller than the captor. 

e. The upraised right arm to hold the knife is raised as if for stri 
Broken at right arm and tunic, corroded. Ca. 6th cent. A.D. 

In various depictions of the sacrifice of Isaac such as the Beth Alpha mosaic and the Dura Europos 
synagogue panels, cf, Weitzmann, pp. 366-374, and relief sculpture and pottery, cf. Weitzmann, pp. 401, 
422-423, 428, 578, the captor' right hand is raised and his head is turned away from the victim. For 
bronze attachments with depictions of Biblical scenes, cf. De Palol, p. 340, no. 177, where the good She 
herd also wears a short tunic, and has closely cropped hair, and pp. 34-7, nos. 180-1, in which Christian 
symbols are depicted on rein-pins. Cf. Weitzmann, p. 278, no. 255, in which a fisherman is depicted with 
both short hair, and a short tunic. 


ng. 


Bronze clothing accessory with stylised depiction of Samson or Hercules wrestling with a 
lion. Ca. 6th cent. A.D. 


For Samson and lion on a buckle, cf. Walters Art Gallery, 1979, p. 154, no. 433, 


Situla. Bronze. diam. 17,7 cm, h. 10,7 cm, total h. 21,5 cm. Рай with flanged rim and flat bottom. 
The ends of the swinging handle pass through two lugs and are secured by a sharp bend. The 
straight, slightly sloping sides of the body are decorated with an elaborate frieze of figurative. 
scenes, defined at the top by an inscribed zone and the bottom by a zig-zag border. The in- 
scription reads vneNoN XPO КҮР EN ПОЛЛОТЕ XPONOI KE KAAOIE EYTYXOE. far xpa. кро подоб toet 
эрос ка años ceros. Use (this рай) in good health, Lord, at many and good times with luck! 
A flying bird fills the space between the first and the final word. The frieze depicts two hunt- 
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ing scenes, one on each side of the pail. Both scenes focus on a wild beast. On one side a 
fierce lion, facing left, attacks a hunter who is protecting himself with a circular shield. His 
upraised right hand aims a folded hunting net at the lion. He is clothed only in boots and a 
chlamys, the movement of which emphasizes his agitated gesture. A long sword is hanging 
down on his left side. A hound escaping from the lion stresses the ferocity of the beast. Ano- 
ther huntsman on the far left leans on a spear holding a large hunting net, while a third man 
on the right, again armed with a shield, is preparing to cast his spear at the animal from 
behind. The second scene centres on a leopard jumping to the left and being stabbed by à 
long spear extended with both hands by a hunter with a net over his shoulder in front of him. 
А second man on the right of the animal protects himself with his shield. Inserted between 
huntsmen and animals are trees, shrubs and clumps of foliage placing the two scenes in a 
wooded landscape. Insignificant, repaired dents and breaks mainly at the bottom, otherwise 
in perfect condition. Smooth patina varying from green to black. 

Important example of late antique art, ca. A.D. 400. 

Hunting motifs were popular in late classical art and present not only genre scenes but are 
also a symbol of the continous struggle against death. There are remarkable parallels in 
‘mosaics and on numerous objects made for private and official use (cf. I. Lavin, The Hunting 
Mosaics of Antioch and their Sources, Dumbarton Oaks Papers 17, 1963, 181 ss. igs. 2, 6,7, 
139; К. Weitzmann, Age of Spirituality, p. 63 ss.) 

However, there is a significant difference between the usual representations of the hunt and 
the frieze on this situla. In contrast to the standard hunting scene depicting mortals dressed in 
a short tunic the nudity of the huntsmen on this piece suggests a mythological or heroic hunt. 
Posture and movement of the human and animal figures are full of life and betray the imagi- 
native talent of a creative artist. Remarkable are not only the well-balanced composition with 
several intersections creating a certain depth, but also the variety within the single figures, 
and the deft rendering of details. Particular noteworthy is the dorsal view of the hunter on the 
right of each scene. The quality of the incision shows a very good degree of craftsmanship 
with the short strokes of the punches used for the stippled lines adding to the vivacity of the 
figures. 

The manner of the decorative scheme and the style of the decoration belong to the classici 
ing period of late antiquity and suggest a date in the later 4th century A.D. Late antique pails 
are very scarce and there is only one other bronze situla belonging to the same category as this 
piece, the «Doria bucket» which is said to have come from Palestine and has been in the col- 
lections of the princely family Doria Pamphili in Rome for many generations (cf. Weitzmann, 
p. 219 s. no, 196; A. Carandini, La secchia Doria: una «Storia di Achille» tardo-antica, Stu 
Miscellanei 9, 1963/4). Less well preserved and without any inscription, it depicts two figura- 
tive scenes based on Homeric episodes. The shape and the decorative technique are very 
similar, the design is more academic. Typologically and stylistically also closely related are a 
resplendent purple glass situla decorated with Dionysic scenes and a cage-work glass situla, 
also with a hunting scene, in the Treasury of San Marco in Venice (cf. K. Reynold Brown in 
«Der Schatz von San Marco in Venedig», Exhibition catalogue Cologne 1984, p. 85 ss. no. 1 
and fig. la; cf. also D. B. Harden (ed.), Glass of the Caesars, Exhibition catalogue, Corning, 
London, Cologne 1987, p. 220 s. no. 122). For all these pieces a date in the late fourth to early 
fifth century is generally accepted. A later version of the same type of situla is represented by 
а silver pail in Vienna, dated A.D. 610-641 (R. Noll, Vom Altertum zum Mittelalter, Kat. d. 
Antikensammlung I, Kunsthistorisches Museum [Vienna 1974] p. 83, pl. 57). The comparison 
with the Doria bucket and the glass situlae in the Treasury from San Marco ranges our bronze 
hunt pail among an important group of late antique luxury objects. The Greek insription sug- 
gests an origin in the East of the Roman Empire. The obvious poetic quality of the address, 
partly forming a hexameter, is remarkable. For the characteristic late antique irregularities in 
the spelling cf. Fr. Preisigke, Wörterbuch der griechischen Papyrusurkunden. 
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Bronze ewer. h. 16.5. Inscribed below rim, өомн ку enn Ton vaaro (The voice of the Lord upon 
the waters). Hole near base. Ca. 11th cent. A.D. 

Cf. Ross, pp. 73-4, no. 90, for piece most probably from the same workshop. The ewer was used for holy 
water in the service of the solemn blessing of water, on the 6th of January. 


Bronze horse cheek piece. h. 9.6. Two facing panthers with heads turned back. Healthy green 
patina. Ca. 5th cent. A.D. 
Cf. De Palol, p. 349, no. 183. 


Bronze hand holding an orb surmounted by a fragmentary dedicatory cross. h. 17.1. Ca. 6th- 
7th cent. A.D. 
Cf. Weitzmann, p. 621, no. 557. 


Horse fitting, cruciform, bronze, traces of gilding. 8.5х 8.5. In centre, angel holding cruciform 
finialled sceptre. Ca. 6th cent. A.D. 
For identical motif, cf. Ross, рр. 97-8, no. 117. 


Inlay, rectangular, silver. 3.4 x 2.4. Cast. Saint or disciple holding staff. Silver chloride deposits 
оп metal. Ca. th cent. A.D. 


Plaque, rectangular, gold. 8.6 x 4.5. Central panel, flanked by the twelve apostles in profile, 
divided into three registers. Above, nimbate Christ facing, inscribed to left and right, emma 
Nana. Middle register, depicts the Annunciation, with quotation from Luke, xePe КЕХАРОМЕНН 
werAzov. Enclosed by beaded punched border and perforations. Part of the peripheral decora- 
tion and beading broken away. Ca. 6th cent. A.D. 

Cf. Rice and Hirmer, no. 66. This was probably sewn to the cover of a bible. 


WEIGHTS 


In the Byzantine period steelyard weights took on an imperial look in contrast to the deities of 
Rome. Pan weights, generally brass, often have silver and copper inlay. 


Steelyard weight, bronze. л. 19.5. Coiffured female, wearing flaring tunic, blank expression, 
holding horned quadruped. Piece of base broken off. Crack at side of head. Ca. 3rd-4th cent, 
AD. 

Cf. Depiction of figure in similar tunic, in Junius Bassas basilica in Rome. 


Steelyard weight, bronze. h. 15.0. Imperial male bust, with crested helmet. Damaged below 
suspension loop. Ca. 4th cent. A.D. 
Cf. Ross, no. 71. 


As above, but female. h. 16.0. Sections of back and front restored. Ca. 4th cent. A.D. 
Cf. As above. 


Pan weight, bronze with silver inlay, square. /.9 x 1.9. Depicts two imperial busts, the heads 
and faces inlayed in silver. Slightly worn. Provincial. Ca. 4th cent. A.D. 
Cf. Ross, no. 76. 
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Pan weight, bronze with silver and copper inlay, square. 2.9 x 2.9. Depicts tetrastyle entrance 
topped with two regular, and one Syrian pediment, inlayed in copper. Star, cross, «gamma», 
and «beta», inlayed in silver. Cleaned, otherwise intact. Ca. Sth-6th cent. A.D. 

Cf. Ross, pp. 66-8, nos. 78-84. 


Lot of decorated Byzantine weights. ao) 
Lot of assorted Byzantine bronze weights. Q0) 
Lot of assorted Byzantine bronze weights. (20) 
GLASS 


Flask, glass, two handles at rim, flat bodied, pale green. A. 10.0. Mould-blown palm branch 
motif on both sides. Intact, some irridescence. Ca. 6th cent. A.D. 
For a similar piece, cf. Sotheby Parke-Bernet Antiquities, New York December 1982, no 75. 


Jug, glass, four sided, one handle, greenish yellow. h. /0.1. Mould blown decoration of broad 
diagonal strokes. Intact. Ca. 6th cent. A.D. Plus tear bottle. 0) 


Flask, glass, hexagonal, two handles, green. A. 16.8. Mould blown decoration of hatching, 
chevrons, and rhomboids with centrai raised bosses. Restoration on shoulder and below one 
handle. Hairline cracks. Irridescence. Ca. late 6th-early 7th cent. A.D. 

Sold at Christie's, London, Fine Antiquities, December 1984, lot 16. 


Jug, glass, round, one handle, greenish. h. 12.0. Mould blown decoration, consisting of five 
palm branches. Intact. Silvery irridescence. Ca. 6th cent. A.D. 
Cr. Von Saldern, p. 182, no. 502. 


Flask, glass, round, two handled, greenish. h. 9.0. Mould blown decoration of six sharply defi- 
ned palm branches. Intact. Silvery irridescence. Ca. 6th cent. A.D. 


Flask, glass, cylindrical upper section with trailing, waisted pyramidal middle section, with 
moulded vertical ribbing. Bulbous lower section with mould blown circular decoration. h. 
20.0. Intact. Ca. Sth cent. A.D. 

Cf. Von Saldern, p. 179, no. 496, for similar 


Glass vase, three sided, three handles, squashed blob at base, everted rim. h. 4.6. Decoration. 
of three stamped lions. Two chips on rim. Ca. 4th-Sth cent. A.D. 


‘The stamped decoration is the same as for the group of glass medallions, specifically, lots 285- 
Cf. Eisen, Vol. П, fig. 220. 


, above. 
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SEMITIC INSCRIPTIONS. 
WESTERN SEMITIC 


AMMONITE 
Seal, 22, 23. 


АВАМАС 

Imperial. Seal, 12, 13, 14, 15, 16, 17, 18, 19, 20. 
Ring, 21. 

Palestinian Jewish. Lamella, 29, 30, 31. 
Tombstone, 32, 33. 

Babylonian Jewish. Magical bowl, 35, 36, 37, 
38, 39, 40, 41, 42, 43. 
Magical vase, 44, 
Magical jug, 45. 

Christian (Syriac). Lamp, 51 
Pilgrim token, 52. 
Gemstone, 53, 60. 
Magical bowl, 54, 55. 

Uncertain. Stamp, 59. 


HEBREW 
Ancient. Seal, 11. 
Magical. Pendant, 46. 
Mediaeval. Seal, 48. 

Ring, 49. 

Gemstone, 50. 
Sassanian. Gemstone, 47 
Square. Lamp, 34. 


MOABITE 
Seal, 24. 


PALMYRENE 
Tessera, 26, 27, 57. 
Stamp, 28. 


PHOENICIAN 
Pebble, 6. 

Pendant, 3. 

Seal, 2. 

Terra cotta vessel, 8, 9, 10. 
Tessera, 4, 5. 

Weight, 7. 


PROTO CANAANITE 
Arrowhead, 1. 


SAMARITAN 
Ring, 25. 


SOUTH SEMITIC 


SABAEAN 
Gold pendant, 57. 


SOUTH ARABIC 
Seal, 56. 


THAMUDIC 
Bowl, 58. 


BIBLICAL MOTIFS 

OLD TESTAMENT 
THE GARDEN OF EDEN 
Bowl fragment, 405, 


Earring, 265. 
Pendant, 264. 


THE STORY OF NOAH 


THE SACRIFICE OF ISAAC 
Amulet, 300a. 

Bowl, 402. 

Bowl fragment, 409. 
Gemstone, 350, 353. 

indle, 414. 

Lamp, 75. 

Mould, 400. 

Pendant, 266. 


MOSES 
Amulet, 300f. 


THE SPIES 
Lamp, 76-7. 
Mould, 122. 
SAMSON 
Buckle, 354. 
Fastener, 415. 


KING DAVID. 
Pendant, 268. 
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KING SOLOMON 
Bowl fragment, 406. 


THE JONAH CYCLE 

Bowl fragment, 407a-d, 409. 
Lamp, 82. 

Mould, 399. 

Pendant, 267. 


THE BOOK OF DANIEL 
Bowl fragment, 408 
Lamp, 78-80. 
Lamp fragment, 409. 
Lamp reflector, 118. 
Mould, 123. 

ile, 410. 


JEWISH 


ARK OF THE COVENANT 
‘Tombstone, 32. 


ETROG 

Bulla, 369. 
Pendant, 271 
‘Tombstone, 32. 
LULAV 

Bulla, 369. 
Pendant, 270-1 
Plaque, 141. 
Ring, 324. 
Tombstone, 32. 


MENORAH 
Nine branched. Tombstone, 31 
Seven-branched. Amulet, 210. 
Bracelet fragment, 174, 292. 
Bulla, 369. 
Lamp, 63. 
Pendant, 270-2. 
Plaque, 140-1 
Ring, 323-5. 
Tombstone, 32. 


Five branched. Amulet case, 200. 


Ring, 326. 


SHOFAR 
Bulla, 369. 
Pendant, 270-1 
Plaque, 141 
Ring, 324 
Tombstone, 32. 


SAMARITAN 


MOUNT GERIZIM 
Ring, 320-2. 


CHRISTIAN 


NATIVITY 
Ring, 327. 


ANNUNCIATIO 
Plaque, 422. 


JESUS CHRIST 

Amulet, 300b-e. 

Buckle, 355, 358. 

Bulla, 371. 

Cross, 378-9, 382-3, 386-7, 390, 393. 
Lamp, 83. 

Mould, 124. 

Plaque, 422. 


CROSS 
142, 372-398. 

Bead, 299. 

Gemstone, 451-2. 

Glass, 154. 

Incense burner, 143. 
Lamp, 68, 70-2, 137, 139. 
Reliquary, 413. 

Ring, 335. 


CHIRHO 
Lamp, 74-5, 77, 109-114, 120. 
Mould, 125. 

Pendant, 277, 297. 


GOOD SHEPHERD 
Pendant, 275. 


LAZARUS 
Amulet, 262, 300b-c. 
Bowl, 403. 

Bow! fragment, 409. 
Jug, 404. 

Lamp, 84. 


ST. JOHN THE BAPTIST 
Pendant, 284. 


VIRGIN MARY 
Bulla, 372. 


POST NEW TESTAMENT 


ST. MENAS 
Pilgrim flask, 159-164. 


ST. SIMON STYLITES 
Pendant, 273, 274. 
Pilgrim token, 49, 169, 170, 171 


ST. THEODORE 
Ring bezel, 328. 


MISCELLANEOUS 


GANYMEDE AND THE EAGLE 
Pendant, 287. 


1515 
Gold glass, 437. 
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FRANK STERNBERG 


Numismatist 


10, Schanzengasse, CH-8001 Zurich 


AUCTION XXIII 
20 November 1989 at 9.30 a. m. 


SEMITIC INSCRIPTIONS 
JEWISH AND CHRISTIAN ANTIQUITIES 


Estimates - Schátzungen 


in Swiss francs - in Schweizer Franken 


No. SFr. No. SFr. 
n 700 5 1100 
28 800 5 4000 
2 4000 5 2500 
30 6000. 56 3500 
31 4000 s 4000 
32 2000 58 2500 
33 4000 E] 500 
3 800 750 
35 5000 61 1000 
36 3000 1500 
» 3000 6з 150 
38 2500 1000 
3 1500 65 700 
E 3500 66 700 
41 3000 67 500 
42 2000 68 400 
43 1000 e 750 
9 2500 70 250 
45 2000 n 600 
46 3000 n 1000 
47 1000 2 1000 
48 4000 74 700 
49 350 75 1000 
50 850 76 1000 
5 700 т 1000 
52 500 78 800 


250 


250 
250 


SFr. 


1000 


1000 


No. 


205 
206 
207 
208 
209 
210 
21 
22 
213 
214 
215 
216 
27 
28 
29 
20 
m 
m 
m 
224 
25 
226 
m 
228 
229 
230 
E 
232 
233 
24 
235 
236 
237 
238 
29 
240 
241 
242 
243 
244 
245 
246 
247 
248 
249 
250 
251 
252 
253 
254 


B88528885882 


8888 


No. 


336 
337 
338 
339 
340 
341 
342 
343 
344 
345 
346 
347 
348 
349 
350 
351 
352 
353 
353a 
354 
355 
356 
357 
358 
359 
360 
361 
E 
363 
364 
365 
366 
367 
368 
36 


SFr, 


